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EEvxn AL Admirers of the Art of En. 
graving on precious Stones having 
often asked me, if the Method of 
Engraving uſed by the Ancients 

. could not be found out and clear- 
ly explained, (they having left us no ſufficient 

Information about it, nor have the Moderns been 

at any Pains to diſcover it in a ſatisfactory Man- 

„ have written the following ſmall Treatiſe 

EO fr their Satisfaction; and I hope that the Connoiſ- 

ſeurs will find in it ſome Things ſuitable to their 

Taſte; having proved, and taken Notice, myſelf, of 

a ; the 


che different Strokes and Effects of all the Tools 


proper for Engraving, whilſt I copied with the 
. greateſt Exactneſs the Works of the ancient Engra- 
vers: which Operation convinced me of the Reality 
of what has hitherto been regarded only as a Sup- 
poſition and mere Preſumption, namely, that their 


Method was preciſely the ſame with ours. 


My principal View is to o oblige the Curious by 
furniſhing them with the Means of acquiring a 
more extended Knowledge of this Matter. I 


write properly for Virtuoſos , who are already 


acquainted with ancient Hiſtory and Mythology, 


to enable them to form a proper. Judgement 
of | the different Manners of Engraving on pre- 
cious Stones, of and the Difficulties attending it. 


I have avoided long Diſcuſſions, that I might 


not tire my Readers, and have given in the plaineſt 
Dreſs the Obſervations that 1 made from Time to 


Time when I was at Work. EE 16 


In order to make the followiag Treatiſe 1 more 


ail underſtood 1 have prefixed to it a De ſcrip- T 


tion of the Tools employed in Engraving; and 


thewn'the Uſe of them in beginning and finiſhing 
a Head, which is drawn in three different Man- 
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ners, and explained in its proper Place. I alſo 
ſhew how the Ancients employed our Tools in dif- 
. ferent Engravings, as Bonterolles of ſeveral Sizes, 
m Plate 1v and v, the cutting Tool in Plate v1, 
the half-round Tool i in Plate x111, and the 1 
in Plate 15 Ec. 1 FE 


Whilſt F was at Work on n this Head, I o 
ſerved that the firſt Strokes of my Tools made it 
greatly reſemble a bad antique Engraving of which, 
I have an Impreſſion. Hence I perceived with 
much P leaſure that the ancient Engraver , who 

lived about two thouſand Years ago, made uſe of 
the ſame Sort of Tools as I did. And this Diſco- 
very. animated me to exert all Abilities to reach 
the Perfection of the ancient Artiſts, 


{The fame Thing has happened to me after- 
wards in engraving whole Figures: for I always 
obſerved that the firſt Strokes of wy Tools made 
, a bad antique Engraving. 


—_ One Day, i in particular, that. 1 had begun to 

copy a Mercury from a pretty good Greek Origi- 
nal, I happened to find among my Salphers and 
antique Engravings (of which [ brought a pretty 
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numerous Collection from Italy) of a 
d Engraving, which I take to be Egyptian, 
a yellow Egyptian-Jaſper (ſee Plate v.), the Strokes 
whereof greatly reſembled my Mercury when half- 
finiſhed ; but it was inferior to mine with regar 
to the Regularity of the Deſign. Hence 


cluded that it had been done by a very ordinairy 


Artiſt; but that the Greeks and other Nat 
had borrowed from the Egyptians, their 


been ſhewn already by many learned Men * 
to o the reſt: * the Poſition of this 
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Baron SToscH Pier. ant. Grav. Preface pag. V. Que ce bel. Art, ait pa 7 
dis Egyptiens aux Grecs, Ceft ce que nous aprenons des ancien ; 
nous reſtent de cette primiire Nation, Rc. . 
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__ - MagzeTTa in his Traitf des Pierr. grav. Tom. I. Pag- 11. Ce fureht 
encore les orie , Jui mirent les Inſtrumens des - Arts entre les mains des 
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-ginning, . we ought to excuſe the 
having given us ſo few good Pieces. 
and Animals are generally very hard and dry, wit 
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regard to the Deſign, tho the Execution of ſome 


done with extreme Care. 77 K ib 
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The beſt chat I have met with is. a Cameo, 
| repreſenting the Head of Isis, which for Exa 


neſs of Engraving, is equal to any Thing that the 
Greeks have left us of the Kind. This fine Piece 
is in the Marquis Ca PONI'S Colle ion at Rome; 

_ is another, ſomewha late 

D's: olleQzon. ; TiO " nth S PIR 

The good Egyptian Engravings are ſo like the 
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2 : "»4.7 * ” % I 
> * „ * 


ordinary « ones of Greece, that the Difference can 


be iſtinguiſhed only by the ſy mbolical Repreſen- 
tations. 1 any of the Greek Engravings. are in 


2 


fact ſo imperfectl y poliſhed, and the Traits, and 
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uſcles ſo coarſely marked, and ill ſoftened, that 
they ſeemed to be rather the Work of 3 
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an ag | ERECT „ 4d 4.4 "Ts 
than of Maſters. 5 
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erved ſeveral Impreſſions of En- 
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vents of the Trojan 


War, 


ravings that repreſent the 
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War, that are very curious, and remarkable for 


erit and Smallneſs. To ſome of 
have given a Place in this Work (ſee Plate X.) 
garding them as very ancient, and pretty good 0 
their Kind. The Art of engraving in Gems is too 

ifficult for a young Man to be able to produce a 
perfect Piece; and when he arrives at a proper 
Ape | © a in it, his Sight begins to fail. It is 


therefore highly probable "that the Ancients made 


uſe of Glaſſes, „ or Microſcopes, to ſupply this 
Defect. bp wh 
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= + — 


ige by the great 


We may eaſily 


s Art was 
Repute | in ancient Times, and much valued 
y the Great, who ſpared no Expence for the 
ſcarceſt and moſt valuable Stones. LE x A N DER 
the Great ſhewed the high Eſteem in f which he 


« 


held this Art, by permitting none but the celebra. 
ted PYRGOTELES, to engrave is Portrait in Re- 


FR: 


antique Engravings on Stone, that t 
in hig 


2 


x 


evo, whic is faid to be now in the p oſſeſſion of 
Us Pruſſian Majeſty. — — oe 


This Antique, and ſeveral others of the ſame 
Date, are convinci Proofs of the Perfection to 


. g 2 * N 
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In the Sequel the Greeks carried Lythographie 
to Traly, where they met with the ſame Encourage- 
ment as the had found at home, This js evident 
from the fine Portraits of the Emperor Auguſtus, 
his Imperial Family, and the many whole Figures 
admirably engraved by D1oscoR1Dts, and. other 
recian Artiſts, who brought this Art to ſuch Per- 
fection, that they repreſented on Stone Sactifices, 
Hiſtories, and remarkable Exploits in the Wars of 
7oy, and of Nome: ' W. ich Pieces adorn at this 


$ 


ay the Cabinets of the Curious; ſome © "the mo 


- 


remarkable for their Beauty and' Perfection. We 
ſhall exhibit in the following Work. 


*- * 4 . 
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It would be ſuperfluous to place here the 


my Y 
8 * 


James of all the Roman Emperors who have pro- 
tected, ſupor ted, and encouraged this Art, and 
tranſmitted to us their Portraits exceſſi wely well 


vw 
* 


cut on precious Stones, ſince they are mentioned by 
many Writers, who have alſo publiſhed Prints of 


* * 
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3 * 


thoſe Engra vings. PAW eee eee 
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png 


romaine 


rr 
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ſerve with great Care becauſe t 
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a 


Two Impreſſions of Engravings ſurrountde: 


* 


with a Border which are very well done in 16 
Bas-relief, and none at all inferior to the beſt of 
Greeks, and generally taken to be Etruſcan, I pre- 
y are very ſcarce. 
"Theſe Pieces ſhew in what high Eſteem this Ar 


— 


was alſo held by the Eꝛruſcaur 
E We meet with few w good | 
imes of the Emperors ntoninus Pius, and M. ar = 


urelms is 2 for there 18 ſcarce a G 


dianus, a 


Maximinus, or a Philip to be found; whereas 
there are | many tuguftus's, Zib rius 95 and {NCT 057 
hence we may conclude that this Art periſhe 0 
with the Greeks © 1 


TCertainly it is the moſt painful and diſcou- 
raging of all others: For beſides the 
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* 


wledge 


of Drawing, which is as neceſſary to an Engraver 


—_— — * 1 ; 6 


in Stone as to a Statuary or Painter; he is obliged, 
when he does whole Figures or Hiſtories, to re- 


late his Deſign, or Compoſition, according to 


e Method of Engraving; he muſt avoid, for 
ample, Ferſpective, which is of ſo much Ac - 
vantage to a Painter, and the ſhortening of the 
92 * 5 EH = 


9 9 a 
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bis Figures. yh and cafy Poſicion. 
eſent per- 


ey would repre 


ncients when 1 they wo 
12S, their! igures ap- 
a 5 
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The 


ſpec ive, and ſhortenings, made 
it were detached from the Earth, an 
as ) ſeen in 
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* 35 
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may be 


pear as 
loſing themſelves in the Air: as 
the Otriades, Plate . where one 0 


te Another Dif el e this. 
that it is ſcarce 


ſmall Stones, ( ſee Plate vil.) 
poſſible to draw the juſt Proportions with the Dia- 
igues the Sight : 


which greatly. fatig 


mond- point, 
nor can they be cut afterwards without exe 
ood Light. Farther, you can- 3 
other to forward n 


not have che Aſſiſtance of 1NO 
V iſtake j in executing the | 


very - difieuls. > 
Lou muſt allo 


— * 


Deſign for the Reverſe of the Engravin 
what is to appear in high Relief. Add 
| to 
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to this, that the Stone is liable to be ſpoilt by 
many Accidents. All theſe Reaſons diſcourage 
People from cultivating an Art that requires fo 
much Precaution and Labour: and which is at 


the ſame Time without Protection of the Rich 
and Great. 


nother Thing which contributes to render 
good Engravings dear, is the Difference in the 
ardneſs of the Stones that are employed. The 
riental Stones, ſuch as a Diamond, a Saphire, a 
uby, a Vermillion, an Onyx, a Beryl, a Grenat, &c. 
are much harder than a F Haciniß, a Chryſolite, Aa 
opaZ, an Imethi ft, or a Cornelian, and conſe- 
quently more difficult to engrave, eſpecially when 
an Artiſt is ambitious to arrive at the elicacy 
and exceſſive fine Poliſh of the Ancients, But this 
Ambition is ſeldom to be found in the Engravers 
of our Age, who ſeem to look upon this fine Poli 
as uſcleſs, or ſuperfluous, probably on account of 
its Difficulty, or becauſe they never obſerved how 
xerfectly the true Grecian antique Engravi ings are 
finiſhed, or becauſe they look on their own Pro- 
ions as ſufficiently perfect, an what they 
learned of their Maſters to be all that is neceſſary 


— 


o be known, in order to excel in this Ari. Be- 1 
ſides, they find their Account better in working 
in this ordinary Manner, and on common Stones, 
that require little Time and Labour, than in 


ſtriving to attain to the Perfection, or even to the 


— _— ' 


ſecond Claſs of the Grecian Artiſts. * 
The extreme Hardneſs of the Stones is a great 


Obſtacle in the Working, becauſe the Tools are 
ſooner blunted and worn out, . notwithſtanding 
the Diamond- powder, which ſt be conſtantly 
applied. The Caſe is the ſame with regard to the 
Poliſn: the Poroſity of Grenates, . Hyacimhs, and 
Chryſolites, render the Poliſhing of them extreme- 
ly difficult, and therefore they are often left un- 


poliſhed. . 


of 


The beſt ancient Engravers made choice of 
the fineſt and moſt tranſparent Stones both for 
Rings and Ornaments ; not barely becauſe they 
were to be-uſed as Seals, (where the fine Poliſh is 
not uſeful, or neceſſary, tho” it renders the W 
more finiſhed), but, as I imagine, that they might : 
be able to view them through the Light. 


% % 


PR 


It is highly probable that the Ancients judged 
Engraving on precious Stones to be the beſt , and 
moſt certain Method of eterniſing their own Por- 
traits, and thoſe of their Favourites, becauſe ſuch 


Stones reſiſt Fire and Steel, and all the Injuries 


of Time: of which there are many Examples. 
The Gladiator, Plate xxv, and the Dog Sirius, 
Plate xv1, two excellent Engravings, are ſo well 


preſerved that they ſeem to be juſt come out of 


the Artiſt's Hands. Theſe are fine Models for 
our Age, when good Engraving i is ſo viſibly on 
the Decline, for want of Encouragement from the 
Great, and of Genius, 2 and Emulation 
in thoſe that profeſs it. 


I ſaw at Rome, 1 in the Poſſeſſion of the Prior 


Vain, a Head of Nero engraved en creux on a 


Diamond. Whether it was antique, or modern, 
is not material : it at leaſt ſerves to ſhew that the 


Artiſt had the Curioſity to try, whether a Dia- 
mond could be engraved, The Chevalier Op AM 


told me that it was a true Antique: but Mr. MA 
RIETTE affirms * that it was done by Cos r AN- 
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Z T, an eminent Artiſt now alive at Rome: which 


is not very probable, for he ſcarce knows how to 
engrave a Sardonyx. But whoever did it, there 
is nothing miraculous, nor even extraordinary i in 


it, for the Engraving is ſo bad, that it only ſhe ws 


the Curioſity of the Artiſt who loſt his Time and 
Labour in making the Experiment. If Cosr AN- 


2 1 the Son cut it, why did he not finiſh it ” 


highly, as he hath done his other Works? 
know by Experience that this is very be 
having engraved myſelf at London a Vaſe on a 


ſmall Diamond for Lord Jams Caven DISCH. 
80 J am perſuaded that I could engrave a Portrait 
on one, 'equally well; but not without great Pa- 


tience, and as much Lake as a Dozen of Orien- 


} tal Stones ſhould require. But ſuch a Work 


would amount to ſo high a Price, that no Artiſt 


wil undertake it from mere Curioſity, and with- 


out an expreſs Order from ſome Nobleman. 


It is well known that the Art of Engraving 
owes its Revival, in theſe later Ages, to the Houſes | 
of Farneſe and Medicis. In the celebrated Galle- 
ry at Florence are to be ſeen a Multitude of mo- 


dern Cameos , repreſenting public Entries and 
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riumphs, engraved: with the utmoſt Care and 
Exactneſs: but they want that Solidity and noble 
Simplicity which characteriſe the Compoſitions of 


the Greeks. . THE 5 


VaLERITIO VICENTI No has filled the 
World with his Engravings both in Relievo and 
en creux, the greateſt Part on Rock -Chryſtal; 
but none of them, that I know, are equal, or even 
come near to the Perfection of thoſe of Dlosc o- 


Oc. Oo: 


RIDES, ON ESES, SoST RATES, 
might 5 the ſame of the laborious C HRIST o- 


PHER DoRscCH of Nureuberg, | , Whoſe numerous 
Engravings are {till inferior to thoſe of VI CEN. 


TINO, With theſe I ſhall Join Mr. Sn up, of 
Biberach in Suabia, who after copying all the 
Prints he found in Books, has at laſt betaken him- 
ſelf to engrave Playing - C Cards and other Trifles 
on Rock- Chryſtal; with a View to get ſooner 
rich: in which he will ſucceed much Better than 
thoſe. who apply themſelves to make perfect 
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5 It 18 very apparent that the Engravers 5 of 
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rms and Seals; and other faſhionable Toys make 
> their 


their Fortunes more eaſily than ſuch as ſtudy the 
ancient Method, and ſeek to excel in it. Who 
can blame them for it? I have been often asked 
W hy the modern Engravers do not make as goo. 
York as the ancient? and Why we ſee no modern 
Pieces equal to the Antiques? 1 anſwer: That a 
PrrGoOTELEs requires an ALEXANDER, and a 
Droscor1Dts an AuGusTus. Without Encou- 
ragement and Recompence, an Artiſt will not 
exert himſelf: he languiſhes, and grows negligent. 
Let ſome great Protector of Engraving ariſe, and 
ſoon will it- revive, and ſhine forth in all its Glo- 
ry: For the low Price, that is given at preſent 
even for Antiques, ſhews that if the admirec 
Greek Artiſts ſhould return to the World, they 
could hardly get Bread by their Work: their 
Pieces being generally found by ignorant Vil- 
lagers, and bought up occaſionally as a Per- 
ſon happens to meet with them, inſtead of being 


ſought after, and purchaſed. at any Price for 
me dan gt wk 


I ſhould think it would afford a much higher | 
Pleaſure to contemplate at one's Eaſe, and at all 
Times, a fine Figure engraved on a Ring, than 

E to 


i 


wy 
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to look on A ſimple Brilliant. It would diſcover 
more Underſtanding and Taſte. Nature fur- 
nifhes a ſufficient Quantity of Diamonds to make 
them as common as other precious Stones, if the 
Jewellers and Dealers in them did not take care 
to keep them up, to make them ſcarce: and it 
requires little more Genius or Skill to cut them, 
than to cut any other Gem; accordingly a whole 
Army might be formed of Diamind - Cutters in a 
very ſhort Time: but half a Century ſcarce pro- 
duces one able Engraver on precious Stones, tho? 
a Multitude profeſs the Art. However no Per- 
fon doth himſelf Honour by wearing a bad En- 

gravying ſet in Gold, or perhaps enriched with 
3 Diamonds; of which there are ſeveral Examples: 
But if they do it for want of knowing good En- 
gravings, they are excuſable; as in fact the good 
original Engravings of Greece are very ſcarce, 
particularly in the Northern States. A large Gold 
up is preſerved at Copenhagen, ſet round with 
antique Cameos ; and at Petersburgh there is ſuch 
another ; but in both the Good and the Bad are 
_ jumbled. together , and yet they are highly 
eſteemed. At Dresden there is a Gold Cup, ſet 


: with 


— — — 4 - — 


— 


— —— m — SE0e 


2 —— —— 0 — 7 — TIES 
und — 
. 


* Tren 
. rr 


— 


= £ Won | 
7 — 
— —— — 


2 


wy 


8 — 2 = \ * 8 
— < — 4 - "5 * * 
= - + * - 
p £5 an 2 —— 4 R "G2 x 
”= 4 — ” . , 
— PE GI TE ue Ir Ir ,]. PS Ire Ee CIP; = 5 7 I ̃7⅛7—Ü é..———.x,ßů. œw,ß——.. — 


re ſons 
4 


5 9 \ 
A » 


with ſome large plain Onyxes and ſeveral Cameoss 
but none that are really good. Near the Temple 

of Apis, in the ſame Gallery where the Cup | 
ſtands, I obſerved a large Cameo of pretty-good —& 
Workmanſhip, ſet in Gold, about two Inches and 
a half in Length, which I took to be the Head 
of the Emperor Tiberins, This 1 is all 1 found 
worth remarking, in relation to this Art, in my 
Tour to Petersburgh, and my Return from it. 


I cannot forbear mentioning in this Place the 
Taſte and Eſteem which His late Majeſty, CHRI- 
STIAN VI, had for this Art. He not only em- 
ployed me to cut a Medal (a Branch of the Art 
J was little uſed to) and his Arms, of different 
Sizes, for a Ring, (the ſmalleſt of which, with the 
Supporters and the Orders, the whole blazoned, 

did not exceed a Quarter of an Inch) but 1 alſo 
did his Portrait from the Life in different Man- 
ners; and an Elephant in Relievo on an Oriental 
er, or Bloodſtone, of different Colours. The 
Tower on his Back was red, his Covering green, 
incruſted with five ſmall Brilliants 1 in e =_ .:- 


Croſs, agreeably to the Order. The Elephant and 
the = 
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the Man on his Back were white, the two Feet 
of a Claro-obſcuro: the Ground was a fine 


intermixed with ſome Spots of Red. This ariety 
of the Colours, ſo well adapted to the ifferent 


Parts of the Figure, made the Piece moſt curious. 
s to its Size, it was about an Inch and a half in 
Diameter. His Majeſty did me the Honour to 
aſſign me an Apartment in his Palace, where 
worked near a Year: and my Affairs recalling 
me farther I quitted this Prince with great Re- 
gret, which has ſince increaſed almolt every Day. 
This generous Monarch not only paid me nobly 
for my Work, but alſo made me a Preſent of a 
Gold Medal repreſenting the back Front of his 
Palace, which weighed near twelye Ounces. 
Behaviour very uncommon in our Age, and whic 
= to be delivered down to Poſterity with the 


Liberalities of an Alexander and an Auguftus, 
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The late Prince of Orange, WI I. LIAMIV, 
and Madame the Princeſs Royal his Conſort alſo 
| favoured this Art, of which the Prince was an ex- 
cellent Judge. He purchaſed the large and va- 
luable Collection of engraved Stones of Count 
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Toms 


f E I. had d the Rodovein to engrave the 
Portraits of his Highneſs and the Princeſs Royal, 
and thoſe of their two Children, both in Relievo 


nd en creux. The moſt remarkable is the Por- 
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trait of her Royal Highneſs; being a full Face, on 
gate, white and black, and 
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a very beautiful Onyx- 
three Inches long i in the Oval. It is ſuch a high 
Relievo, that the Head has almoſt its due Pro- 
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portion in Relievo; that is to ſay, about half an 
Inch. This was the firſt full Face that T did 
from the Life ; and T do not know that. any fe 
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dern Engraver has done another. Tha 
prince employed me alſo to crate a Medal, 
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with his Serene Highneſs and his Princeſs on one 
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| What Pity that Death deprived Europe ſo 
ö of Princes who promiſed to be ſuch Encou- 
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ragers of Arts and Sciences. 3 
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ſerted in my Work ſome Prints that were pu- 
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bliſhed before, and are well known; it was be. 
cauſe they ſuited my Plan, and to 3 ſuch as 
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more particularly 


Impreſſions of them to examine 

ve done hithe 
Iſo given the Profils of ſome of 
in order to point out more diſtinctly ſuch 
Parts as are moſt remarkable for their extreme 
Heighth; a Profil being generally beſt adapted 
the Intention and Work of the En- 


I ha 


All the Deſigns are done large, „ that the 
Strokes of the Tools might be perceived with leſs 


2 0 o * 


Trouble: and I have ranged them in a Grada- 


tion conformable to the Progreſs of the Art, be- 


£3 i % 
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nning with the worlt, and ending with the 


ome of the Plates are not ſo well done as I 
d have wiſhed, partly becauſe the Engravers 
were not uſed to this Kind of Work, and partly 
zecaule the beſt Hands had too much other Buſi- 
neſs. Beſides, I could not venture to be at a 
very great Expence on this Occaſion, conſidering 
the ſmall Number of Admirets and Protectors of 
is Art, on whom J could depend for the Sale of 
. oo 
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publiſhed Prints, that th 
rably from their Originals 
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Engraver found it too diff 
nt we give of them renders it uſele 
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It is obſervable in moſt Authors who 
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Engraving 


with 
ſerve 
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the Truth of 


generally ſo faint and confuſed; that it is im 


ſible to form any certain Judgment of the 
ing. ä But in the Plates of this 


beeñ attentive to give true Repreſentations of the 


Originals. 
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ments; : 


I have taken Notice, en paſſant, of 


ſome Miſtakes which certain able Men have fallen 


into, I know not how: ſuch, for Exam 
of the 


* Maſchsre ſeancobe 4} Ficorgns, cap. 34. Fig. XXXIV. 
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ſmall round Balls, which ſome ancient Engravers 
placed at the Joints, for little Bells; whereas the 
are only the Strokes of the Bouterolle : ſuch. too 
is the Blunder of the celebrated Mr. Go RI, who 
ok the imperfect Form of one of Jupiter's 8. Feet 

a Slipper*, and the Pedeſtal for a Cuſhion. 
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To conclude : : I have one Advice to give to 


all 


the Lovers of Engraving, which is, Not to exa- 
mine or look at a Cameo, or the Impreſſion of an 
Engraving, in a bright Sun. ſhine; becauſe there 
is not, at ſuch a Time, Shade n to ſhew all 


the Beauties of thoſe Works, which are ſo clean 


and ſo finely poliſhed, and often ſo extremely ſm 
It often happens that the Merit and Value of En- 
gravings are determi ined by Jewellers, who know 
little of the Matter, and yet have more Influence 
with the Great than Engravers by Profeſſion: 


hence I many bad Engravings are dif] poſed of, 
ws. the good ones neglected. _ 


This is all that to me ſeems neceſſary to ar- 
Hh at the true Knowledge 0 of un on E 


C Tab. XXXII. le Gemme antiche de AnT. Max, ZANETI: Glove Sera- 
Pide ſopra belliſſimo trono colle pianelle; o crepide in piedi, NM. 
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not thought myſelf obliged to make ſome Re- 
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marks on Mr. 
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tones, publiſhed ſome Years ago. We are hi ly 
20 this Gentleman Toe curious 
Enquiries into the Amiquity y, the Va a ue, 
and 106% 0 hap 1 200 on Aan Stones, and the 
ers have been held 
imes by! Pitts: and by - the Rich an 


— 


He ſhews that M 
alue on them, that Pome ET was de- 
: making the Capitol the Repoſitory of his 
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firous 


Collection of Wa Stones, and Cæ s AR placed | 
his Collection in the Temple of Venus Genetrix. 
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whether every body wil ſubſcribe to | his Opinion. 
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adviſe every one who is ambitious to 
excel in Engraving, to copy, with the utmoſt 
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Exactneſs, the be ft antique Engravings; for . 
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wiſe be will never be fully ſenſible of their true 
Merit. 1 own that a Connoifſeur ; may 575 D. 
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pY of an Antique for an Original, No! 
makes it, is to be blamed. ' Immediately on my 
Arrival at Nome, I was employed 


Opan to copy the Venus of Mr. VETTORI 


o make a Danae of it, and put the Name Au us 
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to. it. 1 afterwards fold this Piece (which I look 
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pon as ” Trifle) to Mr. SHWANAU, Governor 


a young Prince of Dieterich ein, who. new, 
Work, and valued it greatly. 1 
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of them for an Antique. 
mark 1 in this Place, that Mr. MARIETTE diſco- 


Miſtake he has made in relation to me. 


e any Man to prove that I ever ſold one 
J muſt beg Leave to re- 


vers great Partiality for certain Engravers Speak- 


ing of a Copy of the famous Meduſa of Sr RO ZI 
by Mr. Cos TAN Z. 1, 
Greek Letters of the Name SOLONOS, 
they be badly done ; as are alſo ſeveral others to 


he commends highly the 
thoug 1 


which Cos TAN Z 1 has put the Name of ſome 
Greek Engraver. I ſaw lately at Dresden a Head 
of Hercules when a Youth, done by him, with the 
Name of r NA IO c to it. Can Mr.MAaRIETTE 


approve in his Friend what he finds ſo inexcuſable 


in other modern Engravers? 8 


U . 4 „ w PONY 


1 wut alſo tale 150 Liberty t to correct a 


He was 
misinformed with regard to my Country and Situa- 


tian. I was not born at Nuremberg, (nor have I 


= ever been-in that City) but at Biberach i in Suabia, 


where for ſix Years I learned the Buſineſs of a 
Jeweler, and going from thence to & wit aer land, > 
to viſit my Relurions: I worked there ſix Years 
more. Afterwards I made a Tour to Traly. Ar 


Fe enice 1 dropt my former Profeſſion, and applied 
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myſelf wholly to Engraving on precious Stours. 


Henee all the Works which Mr. MARIETTE 


aſcribes me are the Productions of the firſt five or 


ſix Years, which I may call my Apprenticeſhip in 
this Kind of Engraving. From Italy I came to 
England; and went from hence with Mr. MARK 


T USCHER to Deumark, Sweden and Petersburgh. 
But never was at the Court of 7] homas Koul: - Kan, 


where Mr. MARIETTE has left me to ſeek my 


Fortune. Since my Return to England, I, have 


made many Engravings, the Merit whereof it doch 


not belong to me to decide. 


a Painter, who had the Weakneſs to want to paſs 


too for an Engraver. He modelled his own Por- 
trait in Wax, very ſmall: and took an Impreſſion 


of it in Plaiſter, and afterwards i in Paſte, of diffe. 
rent Colours, particularly one of the Colour of an 


Aqua. marina, of which Mr. Gi N GUI, who was 


at that Time Engraver to the Great Duke of Tuſca- 


u, retouched the Hair, and poliſhed the Face. 
He engraved, indeed, a Head of Minerva on a 


Paragon 


"a MARIETTE is alſo. ak os with *Y 
gard to Mr. Marx TuscHER of Nuremberg, 


who never engraved on precious Stones. He was 
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aragon Stone: which, on ſuch a Stone, might be 


a 


P . 


As to Mr. Gopkr RID KR APPT of Dautzic, 


& * 


- * 


it was with me that he learnt to engrave on pre- 
cious Stones: but as we parted ſoon after, I know 
nothing of him ſince. At that 
Marks of a good Genius. 


mY ” 


ime he gave many 


; 1. - > * « p . . 
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There is one Queſtion , * which I ſhoul, 0 
glad to ask Mr. MARIETTE, which is, Heu 
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be can be certain that the modern En x cuir 87, the 


8 done h the i to W * are 4 n 

We have often ſeen Engravers ſhew, good Pieces 
of others, for their 1 in order to get a Name, 
or raiſe their Credit. With regard to myſelf, I 
do not remember that I ever engraved a Head of 
a young Man on an Ameth ſt, as he fays, in 


ſpeaking of m Works. 1 know very well that 


* 


ſeveral En oravings, and ſuch as I have never ſeen, 
have been ſold for mine. I do not pretend to ſay 
that my firſt Pieces were much to be praifed, 
having engraved ſcarce any Thing at Venice but 
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Coats of Arms; nor did I copy any Antiques till 
after my Arrival at Florence, where Baron SToscn, 
being ſtruck with my Taſte and Application to 
Engraving , did every Thing to make me apply 


wholly to it. 


N Lorihelſs 1 will Ventöre to affirm, and 1 
can bei Proof of it, that the Portrait of Mr. 
LuDERs, a Painter, which Mr. Guar engraved 


at Rome, 1s much inferior to all that I have done 


from the Life. I know that he has improved 


greatly ſince that Time ; for I have ſeen ſome 
very fine Things which I am certain that he did. 


But cannot a Man ſhew his Love to his Country 


and to his Countrymen, and do Juſtice at the ſame 


Time to other Nations? I am perſuaded that 


Mr. Gua y himſelf has too much Modeſty to 


ſpeak with ſo little Management, as Mr. M A- 
RIETTE has done, of very able foreign Engra- 
vers. There are ſeveral who can ſhew excellent 
Engraviags done without the Aſſiſtance of Mr. 
Bo UCHAR DON, who contributed ſo much, by 


Mr. MARIE T TE“ own Confeſſion, to the Suc- 
ceſs of thoſe of Mr. Gvar. 


Mr. 
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perceived, 


Secret of making very curious Works, particularly 
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Mr. Mixzxierre commends I too 
co LDORE,; an Engraver in the Time of HE N- | 
RI IV. of France. But neither he, nor any one 
elſe can ſay for certain, that they ever ſaw any 


one whole Figure engraved by him. There is a 
great Difference between doing a Head, and com- 
poſing and engraving entire Figures. 


Mr. MARIET TE mentions likewiſe another 
of his Countrymen, who is ſettled at Florence, Mr, 
L. SIRIES. I know him particularly well; but 


he had done nothing, nor did, in my Fine Which 
was remarkable. 
Boxes: a Piece of Skill which is common every 
where; 


He has ſet large Stones in Snuff. 


and made ſome curious Sciſſars. He 


ſhewed me one Day, in the Room where he was 


at Work in the Gallery at Florence, a gold Snuff- 
Box with a Lapis Lazuli i in the Lid, that was 


crackt in the Middle. I took Notice of the Ac- 


cident it had met with; but he aſſured me that 
it would not be obſervable next Day, and in fact 


he had mended it ſo that the Crack could not be T 
I grant, therefore, that he has. the 
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in Lapis Lazul, which is a ſoft and porous pithrie, 
and may be worked even with a File: The. Caſe 
is much the fame with regard to his Secret of tem- 
pering Gold and Silver. There is nothing very 
marvellous in it. I have ſeen the fame Thing 
done by a Goldſmith from Neuſchatel in Switzer- 
and, when I was at Mr. Huc's, a Jeweller and 
eminent Engraver on precious Stones at Berne. It 
i true that theſe Sciſſars would cut Copper, but 1 
when they were put into the Fire to deſtroy the ; 
Tempering, the Gold or Silver ceaſed to be malle- 3 
able: from whence it is evident that there was ſome 
Compoſition mixed with the Metals. Mr. Hu 
preſented to the Goldſmith a Piece of pure Silver 
of the ſame Quality as the Sciſſars, deſiring him 
to temper it : but the Goldſmith would not touch 
it, ſaying he muſt prepare the Silver himſelf. Mr. 
Hus cally diſcovered this Secret, and ſucceeded 
in doing the Thing himſelf. Mr. S1R1ss's Me- 
thod is probably the ſame, For the reſt: I have 
an Impreſſion in Wax of a Stone which Mr. 81 1 
AI Es cut, and to which he put his Name. It is 
a large Vaſe engraved very ſhallow, with ſome | 
ul Figures at the Side, like ſo many Scratches | 
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PREFACE. xxxv 
(if I may be allowed the Expreſſion), and a per- 
ſpective View. of part of the City of Florence. If 
his Cameo on an Onyx is not better done, I would 
not undertake to copy it for double the Price he 
offers. - I would much rather copy the Meltagre 
E | and Athalanta of the celebrated Cameo of the Lord 
3 | CaRrLIsSLE, than be obliged to copy his Zodiac, 
Mo or rather his Swarm of Figures, which are not 
unlike to Dariuss whole Army againſt Alexander's, 

engraved on an Ogqagone Stone. In ſhorr, none of 


ww * 


his Pieces diſcover any Taſte. 533 6 
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My eulen will excuſe is DN to 
which I was compelled. by the preſumptuous De- 
eiſions of Mr. MARIETTE. It ſeemed: to me 
to be extremely unjuſt to pronounce peremptorily, 
as he hath done more than once, that futh: and 
3 ſuch 4 mbdery Produtlion * we wy to 1 A005 
Jo return to the ancient e Ie may 7 not. 
be im proper to take ſome Notice of their P ter. 
We find ſeveral very curious and excellent ones, 
both en creux and in Cameo : moſt of the. latter, 
homever, have been retouched by an Engray 
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and accordingly we often ſee the Artiſts Name on 
them, as ayxX10Noc, AEYKONOC,, &c. in 
Count To Ms Collection. Baron Srosc H has 
a Paſte en creux with the Name of soL¹ONOs, 
beſides ſeveral others. N evertheleſs I will not 


affirm that the Impreſſions which are taken of | 


N 
3 
RT 
ED 


them are ſo clean as thoſe of our modern Pa Rer. 
1 have a very curious antique Paſte : it is green 
with a Streak of White dividing it equally into 
two; as we ſee in ſome Onyxes, where the Regula- 
rity 4 the White has not been changed by the 
* of che Fir ire. 


I 


14 met with one af anne Sort, which: very 
much reſembled the Onyx, called in Italian Nicolb. 


The Surface was blue, and the Bottom black: the 


Whole. ſo like Nature that for 0 long Tie 1 : 


took this Paſte for a real Stone; till one Day 
viewing it ſideways, I perceived chat the blue Sur- 


face was conſiderably: thicker than the Depth of 


the 8 ngraving , „the fineſt Strokes whereof ap- 
peared black, and which was wholly done with. the 


Wheel. This raiſed a Suſpicion in me; and on 


eprhyng a File to it, I found that in fa 1 as 


only 
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PREFACE. 


only a Paſte. There are others of 4 ſame 
Sort, wherein the Engraving doth not appear 
black: from thence I conclude that ſome had a 
Secret of making their Engraving i in Paſtes black 
which the others had not. 


I am alſo of Opinion that ſome ancient En- 


gravers poſſeſſed the Secret of refining or clarify- 
ing the Cornelians and Onyxes ; 


conſidering the 
great Number of fine Cornelians badly engraved 
which have been tranſmitted to us by the An- 


cients; whilſt we ſcarce find one among a thou- 


ſand at preſent that has the ſame Fire. This 
Conjecture is ſupported by ſeveral other Reaſons 


more ſtrong and convincing ; but I ſhall leave the 
Subje& to the Conſideration of the Curious, till 


I have another Opportunity of communicating 
thoſe Reaſons. 


If this Work: meets with Encouragement, I ſhall 
in a little Time publiſh a Mu ſeum or Collection of 
thoſe antique Engravings which are now in London. 


It will contain many curious Pieces not much 
known at preſent. 
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The Tools a are rag. e of Iron, and muſt be 
ought to be turned, after 


* 


ws made as cpa as \poſlible by the Filer onore 7 


"+ 6. 7 
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No. x, and 2. are half-round | Tools which (as any other 


produce the ſame Shape or Figure in Stone. 


1 0 


2 ttt; oc uh 
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Ne. 3. is a Tool of a ks round Form, ſomewhat re- 


fenbltg 4. Button. The French call it Bauterblle. It. is 


uſed eſpecially for t the Extremities in Figures, as we ſhall ſee 
hereafter. Fo, 


Ne. 4. a © Ted kellewed within, like a Borer (Purx. 


calls it terebra), and makes a Circle or half. round, more 
ſurely and _ thay 0 other. It is alſo uſed for _ 


Stones. 5 n 2 


N o. þ \6, 7. are Ker Tools of different Sizes 


No. 8. is 2 tharp cuning Tool, which ſome call e Sew. - 
It is to be obſerved that the Size. of 4 of NEE T Wy 


may gradually decreaſe from that of a large Pea to the Point 


of a fine Needle, - to be uſed | in the ſmaller Work. 
When all theſe a are e wall al provided, -one eee. "74 and 


without Difficy | 


7 RS . 


The Tool 1 W faſtened 3 in one End of the Axis 
of the ſmall Wheel (as Lettre C, D) than it muſt be put ex- 
actly in the Centre to grave ſteady. For which Purpoſe ſome 
uſe 4 Serew, on one Side, of the Axit, and others fit it in, by 


putting Lead round the End of it, this depends on the Choice 


of the Artiſt. Afterwards one puts on the Head of the Tool 
ſome Diamond- Powder moiſtened with Philoſopher-Oil, which 
Is the moſt thinneſt and fixeſt than other Oils. Then turning 


te great Wheel with the Foot, the Stone (which is cimented 
with Maſtic to the End of a little Stick) is applied to rhe 


Tool to be engraved, the Figure having been firſt drawn on it 


with the Point of Braſs or Diamond. 


5 ; - : 5 
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N 9. repreſents a Stone with a convex Surface applied to 


a a Tool to ſhew the Conveniency of working ſuch Stones: for 
the Space between the Edge of the Stone and the Tool being 


larger i in a convex than in a flat Stage, the Tool can penetrate 
farther, and make deeper Strokes. Compare this with No. 10. 


x where the ſame Tool i is ſeen to touch the Face of the flat Stone 
much ſooner, 


No. 11 is a Stone applied to the T 5 1 We 
makes what the Italians call a Sorro Sguadro, or Under-cut ; 


of which Kind of De it is very difficult to take an * 
preſſin. 8 


These being many e in Fun * appear 
* and yet are very difficult to execute, and others which 
are eufy, cho they ſeem quite otherwiſe, * 
* to * ſome 0 u of _ 


4 


— 


whereof i it is very difficult to engrave perfectly even and ſmooth 
in Stones, accordingly the Corners are obſerved to be always 
unfiniſhed, becauſe the round Tool cannot t to them. oo” 


No. 15. is a Wan which is very + ls to 10 at 


| bean all its Points correſponding to one another, there needs 


only to draw three lines croſſing or interſecting one another 
Uke a Star (fee the Fig I 5. ), and afterwards make them broader 
towards the Middle; ſo the Work is done without any Diffi- 


_ culty, and yet moſt en ins that a nn is much - 


. to be. ee 


The Cale i is ; the ſame * he FIR TY can neyer 
be done ſo well as thoſe repreſented in the Miele No. 19. 


the 


Ne. 15 va I 3. 14. are Fe of 3 5 ah Surface 


4 a: 4 7 * 
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the Todd leaving always ſame amr in the _— as 
in the Lettres 4 4 No. 16. yu 1600 affe WII e, lo0 L. 4 


* Soi of the beſt ancient Artiſts choſe to 2 Uſe * the 


| round-headed Tool, or Bouterulle, for making the Te ermina- 


tions of the Lettres and ſeveral other Things, finding it it more 
eaſily, and as well as any other. : 


-. 
o 
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this antique Head of Jupiter Serapis , with a full 
Face, engraved in Stone, but generally ill executed; I have 
made Choice of it for the Compariſon J propoſe to make; 
and ſhall ſhew the * to 2 it e. to the modern 
Practice. 0:07 lo A Stel % 03 


RF 
LEY 3 2 


" he Stone muſt be made oval, * have a convex Sehr 


2 Fig. 3. II. It is no matter whether the under part be flat, 
or round, provided the Stone be thick enough to take the En- 
graving, | Then it being cimented upon a little stick for the 


Conveniency of handling it, you begin by hollowing out with 
a large half-round Tool, the Form of an Oval of the deſired 
Bigneſs. For this Purpoſe you muſt move the Stone with your 
Hand length ways; for otherwiſe the Tool would make its 
own Figure. You hollow it gradually to the N required, 
till. to the Eyes. 3 See Lettre a, Fig. 3+ II. 


You may alc towards the Top- till you come to the | 
Middle of the Modium on the Head (Let: a), and towards the 


Bottom as far as the Middle of the Neck under the Beard 


(Leto): The ſame Method i is uſed for making the Oral of a 


Saas Breadth for the Head: 77+ 4062 2: DE 
When 
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in precious tones. 8 


When this is done, the Place for the Hair may be hol- 
wood making it "a on one Side, than on the other,. in 
Imitation of the Original. The ſame large Tool may be uſed 
for marking the Place of the Beard, about the Depth of let. 5, 
fig. 3. and as broad as let. 6, fig. 5 For the Front you take 
a ſmaller Tool, let. C, fig. 2.and 3. with which to avoid 4 
needleſs Change of Tools, you may alſo form the M odium, 
and begin the Shoulders. 


T he 5 Foundation being thus laid, you take a narrower 

Tool, ſomewhat round, and of a Size ſuitable to the Length 
of the Noſe, with it you engrave in a ſtraight Line, the Form 
of the N ofe, the Checks and the Neck. See let. . a, bg. 2. Nn 3. 


Alter this a ſmaller T wy is employed to go cio this Noſe ; 
in order to form the Noſtrils; to ſketch out the eyes and the 
principal Locks of the Hair, lot V fig. 2. and 3. Laſt of all 
the Button-Tool, or Bouterolle, is uſed to make the Point at 
the Extremity of the Noſe, which muſt. be united to the Reſt 
that is already done, let. g, fig. 2. and 3. (Sometimes ano- 
ther Tool is uſed to make the Point of the Noſe ſharp, this 
depends on the Choice of. the Artiſt.) 


17. All this muſt bs wholly executed by turning with pretty n 
large Tools; ſmaller and ſharper ones may be afterwards made 
Uſe of to Gniſh it, according to the Capacity of the Artiſt. 


It is manifeſt that whoever ſets about ſuch a Piece of Work 
ee how to draw and model a Head in its Juſt Propor- 
tion, either in Wax or Clay, otherwiſe he will execute it very 
poorly, very ill, and with much Difficulty. It is than a very 
eaſy and common Error to engrave the more minute Parts be- 
fore the larger receive their proper Depth; which obliges the 
l B | Engraver 
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Engraver to take out what he has done ſo injudiciouſly,” and 
thus he loſes both Time and n eh is to e for an 
exact * 5 15 | 


It is alſo an Error to engrave too deep at firſt; for it pre- 


vents your getting at it ſo eaſily with the mall Tools to 


finiſh it, and this obliges you to get the Stone ground down 
by the Lapidairy, to the great Diminution of the intrinſic Value 


of high-priced Stones ; it is than far much better to proceed 


gently, and make ſure of Succeſs, than by working in a Hurry 


and without Precaution to riſk the Spoiling of the Work and 


the Stone. 


In copying of this Head of S erapis we perceive that the 
Engraver was obliged to make one Lock of the Hair of the 


leſt Side ſomewhat larger than ſeems neceſſary to make a pro- 


per Out. line „it is becauſe otherwiſe he would ſcarce have 


been able to finiſn the ſmaller Parts, ſuch as the Eyes, the 
Noſe, Mouth, Beard, &c. But having hollewed the Place 


on this Side with a large Tool, he had free Acceſs for the ſmall 


ones to finiſh the Work to his Mind. 


1 his is all that can be ave in Stone, according to the 
modern Method by the Wheel fingly ; it depends on the Skill 


of the Artiſt to employ the Point of a Diamond, or not, for 


the Finiſhing. 


But as I am — that this Piece * I may call 


modern Engraving in the Manner of the Ancients, is not ſuf- 


ficient to explain my Thoughts properly, I ſhall particularly 
examine {ome antique Engravings, and compare them with 
_ Qurs.. 4 | 
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III. 


Fc. 1. 84 SCORPION. 


On a {lbs Es g -yptian Jaſper 


I E eprelily ciuſ. this bad antique ring on a en 
Egyptian Jaſper, becauſe the principal Strokes of the Tools 


employed are more perceivable in it, than in a fine. En- 


graving. For Example, the Body of the Scorpion is made by 
two Strokes of a large half-round Tool, moved a little by the 


Hand, let. a. You may alſo obſetve very diſtimetly in the 


firſt Joint of the two Arms the Strokes of a flattiſh Tool, 
let. 5, exactly like No. 5. I. ad the Decreaſe of the Size of 
the Tools employed from the Beginning of the Tail to the 
End. See c, d, e, /, like No. 7. I. The Feet are made 
with a N ſmall Tool, let. g; but the Joints are not termi- 
nated i in Angles, according to Nature: The Engraver having 


made ſome of the Lines croſs one another, and neglected to 
join others at all, let. 9. This Defect ſhews evidently that 
the Engraving was done by the Wheel, which the Workman 
ſcarce knew how to uſe; and that we received this Method 


from the Greeks, and other Nations, who had it from the 
Egyptians. It alſo appears that this Engraver as well as many 
others were ignorant of the Uſe of the Diamond-Point, and 


the round Tool called Bouterolle; otherwiſe they would have 


uſed it with great Advantage to terminate the angu lar Joints, 
in the Manner of the Greeks. However the Feet may be much 


better finiſhed even with the Wheel, provided © one takes 


to wy before the Lines cons one another, 


This 


T his I have hives in ſeveral 8 Greek, and 
Etruſcan Engravings, that the round-headed Tool, which is 
of ſo much Service, was not generally uſed by all Workmen: 
as the beſt, as Well as the ordinary ones, em ployed it only at 
Times, we may conclude that it was not ſo familiar to them 
as Wa F 


Any judicious Werkman may eaſily engrave ſuch a Scor- 
pion as this, even if he does not know much of drawing, by 
obſerving only the Proportion and Gradation of the Tools, as 
we have marked them above. 5 2 a 


So 2. AN! UBIS and HAR- 


POCRATE. 


ge Cornalian, 1 4 
"H 18 Deſſgn i is tel from a very ancient Engraving 
| on a ſquare 'S ornelian, pierced length ways, which 
: was done with the Borer, No, x. I. it was probably an Amulet 
or Bracelet. It would be uſeleſs to repeat here what fo many 
| Authors have ſaid of the Head of Anubis i in the Form of a 


Dog, and the Buſt of H. arpocrate. 1 ſhall only obſerve that 


the Strokes of the large Tool which are mentioned above, 


when treating of the Scorpion, let. a, and of the Serapis, are 


eaſily. diſtinguiſhed i in the N eck of the Anubis, and the Body 
of Harpocrate. It appears alſo that the Viſage of Anubis, and 


the Arm of Har pocrate were done with a leſs Tool; and that 


the Ears and the End of Anutis s Noſe, likewiſe the Mouth 


and Finger of Harpocrate, were engraved with a 9 Tool 
which the French call a Saw. 
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Though this Engraving be very indifferently executed, the Pro- 
portions are pretty well. Every Stroke is in the proper Place: 
and it is poſſible to faniſh it, if one would be at the Pains. 
It is remarkable that this unfiniſhed Piece is nevertheleſs ex- 


treamly well poliſhed ; and there is Room to think, that the 


ſame Tool was employed both for the Engraving and the Po- 


liſhing 3 from whence we may conclude, that the Engraver 


has done his beſt, ſince he would not otherwiſe been at the 
Trouble of W his Work ſo well. 


F 16. 2. A whole Length of Anvsis. 
On a mw E 8 2 Jaſper. 


O confirm what I have advanced above, 1 Jace here a 


whole Length of Anubis, X holding Harpocrate in her 
right Hand, and in her left a Vaſe; done on a yellow Egyp- 


tian Jaſper. The Strokes of the Tools that were uſed for the 


Arms of the Scorpion, let. b, and for Serapis, II. | may be alſo 


perceived diſtinctly here. The Engraving is not quite po- 


liſhed, and ſeems to have been done by an Apprentice, becauſe 
it is ſo unfiniſhed, though the Figure is well proportioned. 
Any Connoiſſeur will eaſily perceive by the Engraving that 
the Whole was done with the Wheel ; and conclude with us, 
that the modern Method of engraving in Gems is is abſolutely 


the ſame with that of the Ancients. 


In theſe three Engravings we diſcover no Traces of the 


| round-headed Tool or Bouterolle ; but only different Kinds of 


half-round and flat Tools. 


C | | I pur- 


tethod 1 n 10 
* | 
fn 
Purpoled to plies here an Etruſcan Engraving : bur re- 
1 ffecting that the fame Tools were employed in it as in 
the preceding, I changed my Mind. The Etruſcan Engravings 
are generally in very low Bas- relief, the Out- line and Muſcles 
too ſharp and dry, appearing to be feratched with a Diamond- 
Point; and the Whole furrounded WR a Border, as already 
mentioned in the Preface. 


As there are very few 81. * it is rare to find one per- 
fealy well executed : Such as are ſo, are in the Taſte of the 
right Greek ones, highly finiſhed, and Wenn 1 
poliſhed. 


* 


HARPOCRATE. 


On a  Cornelian: | 


In, the, Author 8 Poſleſlion. 


HIS is 3 neee on a al > er , with 
a convex Surface, which is pretty high finiſhed. The 


Softneſs of the Muſcles, the excellent Poſition of the Body, and 
the Approaching of the Arm and Finger to the Mouth are to- 
lerably well executed. The whole Head, though extraordinary 
deep, is nevertheleſs extreamly well finiſhed. It was the 
Smallneſs of the Stone that obliged the Graver to uſe only a 
round Tool, or Bouterolle, to do the Locks of the Hair, which 
_ reſemble like ſo many ſmall Balls; nevertheleſs he has placed 
them ſo well, that they preſent an agreeable Variety of Curls 

in the Hair, and give the Deſſign a handſome Outline. 


There 
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The Engraver has made this CIR what is commonly 
called a half-length, and has terminated it very ingeniouſly 


with a light Drapery : which is not common. And as we 


perceive in it the S nbes of of the Bauterolle, we may conclude 


Greeks, uſe; a Whed, as we 15 25 at + preſent 1255 


Might place here ſeveral Deſſigns taken from common 
Greek Engravings: but as it would oblige me to r epeat 
what J have ſaid above, I ſhall proceed to antique Engravings 


of the moſt particular K ind, following the Fes of the 


Art. 


bu 
Ss 0 | woods: ns, " | 5 | — | 
in ' PFecIOuS Vous. 11 
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There i is no room to queſtion this Graving being truly 
antique, and in the middling, Way of the Greeks. We ſhall 
ſee ſeveral other ſuch hereafter, which are remarkable by 
having the Hair, the Joints, and the Deapery d done with the 
Bouterolle. 
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Thee Rape of HELEN. 


On a fine Cornelian. 


In the Poſſeſſion of Baron SToscn. 


HIS Eofthrid repriſetits a young Man with a Caſk 
on his Head, a Shield and a Lance in his Hands : 


his Attitude ſhews chi he is juſt going to take up on his Back 
the Woman that ſtands by him : hence the Deſſign 1 is conjec- 
tured to be the Rape of Helen. It is eaſy to perceive in this 
Engraving, which is undoubtedly antique, and of the firſt 
Greek Kind, the ſmall Balls I have mentioned above, on 
the Joints of the Man, the Borders of the Woman's Robe, 
in the Hair, round the Face, and alſo on the Shield, 


where they are ſomewhat ſoftened. EA is allo very evi- 
dent- that the Wheel with a blunt Tool was uſed to the 


Shield: for it could not have been done with ſo much Bold- 
neſs, nor ſo eaſily, with a Diamond-Point. The Engraver 
has added Wings to Paris's Caſk, probably to expreſs his Haſte 
to carry off his fair Prey. For the Reſt, this Engraving is 
perfectly well poliſhed ; the Deſſign and Compoſition are in- 

deed very ſimple; but the Artiſt thought it ſufficient to ſhew 
his Intention. 


It has been remarked that at the Time when the Exploits 
of the Trojan War were engraved, it was cuſtomary to make 
the Engravings very deep, as we ſhall ſee hereafter. 


The 
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The Faces, en are generally well aug 5 chick 
is very difficult to do in ſo ſmall a Compaſs: and to give more 


Relief and Strength to their Pieces, the Engravers of · thoſe 
- Times, often added a Shield, or other large ornament which 


was eaſy to engrave. We ſhall ſee ſeveral Examples of this, 
which are very curious "7 their Variety : and their Compoſition. 


What! 18 chiefly to be obſerved i in his Engraving are the 
ſmall Balls, and the Shield ; which are moſt evidently done 
by the Wheel. The Poliſhing, which is ſo ſeldom well exe 
cuted at preſent, is alſo excellent. This Piece likewiſe ſhews, 
the primary Manner | in which the Engravers in Gems r pre- 
ſented the Actions and the Hiſtories of Heroes. . 


- i 2 . — N * 3 


ZANEAS, AN CHISES, IULUS. 
In the fame Collection 


HIS Deſſign is copied exactly from a Graving on a 
Cornelian, indiſputably antique, done in the ſafe Greek 
Manner as the former, and probably at the ſame Time, and 
taken from the ſame Hiſtory. It repreſents Anas carrying 
Anchiſes and 1 wlus out of Troy: and ſeems to be the Work of 
the ſame Engraver. As there was a long Interval between 
the Events which are the Subject of the two Engravings, it is 
not probable that they were done at the Time they happened, 
but long after. Had different Maſters done theſe Engravings, 
we may conclude that one of them would have piqued himſelf 
to make three Figures in the ſame Compaſs, and to give his 


DD Work t 
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Work the higheſt Finiſh, to heighten its Value; ; as it was the 
Cuſtom in thoſe Times to give the Preference to the f ſmalleſt 
Work. 


T be Attitude of theſe three Figures i 18 RE oY and, con- 
ſidering their Smallneſs, they are very well finiſhed. The 


Poliſh alſo is extremely good. 


The ſmall Balls made with the B outerolle a are plainly to be 
perceived in the Armour of ZEneas, his Heels, Fingers and 
Joints ; as I have ſhewn in the Deſlign, The Faces are ad- 
mirably well done, though ſo extremely ſmall. Theſe two 
Deſſigns ſhew ſufficiently the different Places, where the Bou- 
terolle is advantageouſly employed, which could not have been 
done but with a Wheel, in the Manner of the Moderns. 


+ 


Ona red 22 Oe. 


In FR. Poſſeſſion of Count BE NTI N K at the Hague 


HIS beautiful Vaſe, which is undoubtedly antique, I 
5 place here to ſhew how extremely well the Artiſt has 

| bbſerved the Proportions in Architecture and Bas-reliefs. The 
Manner of the Engraving ſhews it to be of the right Greek 

Kind. The Feet of the Lion and Bull may perhaps be cen- 
ſured as too long ; but it is known that the beſt Artiſts often 
did theſe Things with Deſign, the better to expreſs Actions 
5 Dn of 
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of the a Strength, like that of the Lion, who ſtrives to 

take the Bull on his Back; and for that Purpoſe raiſes and 
ſtretches himſelf out as much as poſſible. It is the ſame with 

the Bull, who makes the utmoſt Bfforts to avoid being thrown 
by the Lion, reſting on his hinder Legs. Such a violent At- 
titude ſeems to excuſe the voluntary Fault of the Engraver. 
What farther proves that he did it with Deſign, is that in the 
two Sphinxs at the lower Part of the Vaſe, all the Proportions 
are perfectly well obſerved. The whole Engraving i is extremely 
well finiſhed ; and the Poliſh good: but what renders it till 
more valuable is the Beauty of the Stone, which is a red Jaſper- 
Onyx, that is to ſay, the Surface is a fine opake Red, and 
the Bottom a tranſparent Chalcedon. The opake Red is ſo 
thin, that all the Engraving goes through it, and enters the 
Chalcedon : ; which makes the Engraving appeat tranſparent 2 
juſt as the Oriental Onyxes with a blue or white Surface pre- 
ſent the Engraving black. This beautiful red Jaſper-Onyx i is 
the only one of its Kind I have ever met with among ancient 
or modern 1 ca. 


The Artiſt Has ſaithed the Corniſh of the Vaſe, and all 
the principal Joints of the Animals, with Bouterolles of diffe- 
rent Sizes. The diagonal Lines in the Ornament are made 
with a cutting Tool, or Saw, by the Wheel, in the ſame Man- : 
ner as the Feet of the Scorpion, mentioned above; but they 
are better joined together. Their round Termination ſhews 
that they were not made with a Diamond-point. 


VIII. 


. 
A SOLDIER behind a Shield. 


On a Cornelian. 


— 


T. 18 Edgraring Abe: a very agiler Led: in _" 
Artiſt, who has placed the entire Figure of a Soldier 


ſitting, behind a Shield, which is engraved very obliquely | on 


a Cornelian, ſo that the fitting Figure may be covered or 


wholly hid by it. It would be very difficult to take a good 
Impreſſion of it, if the Engraver had not judiciouſly brought: 
the Shield cloſe to the Soldier's Knees: which gives more Body 
to the Matter ng for the ae ; and aden a Work 


The Figure | is 1 properly, and all hs Parts i 
ſmoothed and poliſhed ; which are the Characters of a great, 
Maſter. This Piece may be looked upon as a Monument of 


antique Engraving very curious, and of a ſingular Significa- 
tion. For the reſt, it is eaſy to diſcover the Strokes of the 


Tool which the Engraver employed, by Means of the Wheel,. 


to form the Shield. 


IX. AcHlLLES 
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3 IX. Ds 
ACHILLES wounded 


On a Cornelian. 


HE Antiquarians in Italy call this Figure Achilles 
wounded, The Groupe may be faid to be better com- 
poſed than that in the Rape of Helen. Nevertheleſs the Man- 
ner of the Engraving, the Compoſition, the Size of the Stone, 
the Proportions, which are equally good, the fine Poliſh of 
the Parts and Muſcles, and the Termination of the Dreſs made 
by ſmall Balls, like the Robe of Helen; all theſe ſhew that 


the Stones were engraved much about the ſame Time. 


It may be abletved that the Poſition of the Soldier's Shield 
who covers the wounded Perſon, gave eaſy Acceſs to the En- 
graver's Tools to finiſh properly the Head and Face of Achilles, 


which are ver »4 We” : an evident Proof that it was done with 
the Wheels: L n en ig 2 r 


Theſe two \ Shields give a et Relief, ot vault —— 
to this Engraving, as in the foregoing, and in others of 
the ſame nature which we ſhall produce in the ſequel. 
It alſo appears that theſe Engravings are not copied from 
marble Statues, but invented by the Engraver ; and therefore 
in ſome Sort preferable to thoſe that are taken from Statues, 


It is alſo mk obvious that 8 of Engraving, and 
the Tools employed, are preciſely the ſame with thoſe we have 
already mentioned ſo often, 
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The Method of Engraving 
> #1 
Three SOLDIERS. 


On a G ornelian. 


8 the Curious regret 1 no Pains they are at to ſatisfy their 

Curioſity, I I would fain hope it would not teaze them, 
if I here preſent ſome other Engravings that are remarkable 
by the Depth and Variety of the Shields, eſpecially as they 
afford additional Proofs that the Ancients uſed the ſame Me- 
thod of Engraving with the Wheel, and the ſame Tol, that 
we do. 


This Pigues repreſents three Soldiers in a Poſture of De- 
ſenſe (che third on his Knees), with their Shields! in profil the 
Height of near half a Circle: this! is eaſily done with a Tool 
in the Form of one of theſe Shields, which being fitted on the 
Engine, you engrave the Stone without moving it; and in an 
Inſtant make preciſely ſuch a Shield. N othing 1 is more con- 
vincing than this F Experiment: it teaches us, „I think, more 
of the Method of the Ancients in engraving Gems, than we 
can learn by all that Pliny and other Authors endeavoured to 
preſerve. to us. 1 


It was cuſtomary with the cake to interſperſe their naked 
2 with dreſſed Figures, either to diſtinguiſh the diffe- 
rent Nations (as we ſee here the firſt Soldier with a Trojan or 
Phrygian Bonnet), or to vary and embelliſh the Compoſition, 
for it ſometimes gives more Grace to the Piece to have ſome of 


the | Figures cloathed. 
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1 leave it to Antiquarians to diſcover 2d decide who 
were theſe Warriors among that Multitude of wounded Trojan 


l 


Heroes defended oo their Friends, that are — of in 


Hiſtory. 


This Drawing is taken from my Sulphurs. 


XI. 
0 1 K 1 D E g 


On a eee 
In the Poſſeſſion of the Prince of ORANGE, 


— 
_ — — 


. ; HIS Engraving repreſents a Figure half-recumbent, in 


Shield, writing on another, and leaning againſt : a third. The 
Engraver ſeems to have endeavoured to ſurpaſs all others in 


an A gony, unable to ſupport itſelf, ſitting on one 


engraving deep. The three principal Shields are ſo very deep, 


that when you hold the Impreſſion of the Engraving between 


you and the Light, they cover all the Figures. The Knees 


are as deep as the juſt Proportion of the Figures required. 


This deep Engraving has lo much. weakened the Stone, that it 


is almoſt quite ſpoilt. | 


It was not withoor much Difficulty chat! I hk in 
copying this Engraving. The original Fragment has but a 


ſmall Part of the left Arm with a Bracelet; the reſt being 


ſupplied with Gold. But by the Aſſiſtance of this Mark of a 
Bracelet, and of another Engraving of the ſame Subject, I was 
enabled to add a Shield to my Copy; and thus to repair in 


Tome 


- 


*. 


69. The Method f Engraving 


ſome meaſure the Loſs of the Original. But I did not do this 
with an Intention to ſell the Stone for an antique, and impoſe 
on the public, as certain Authors ſay of modern Copiers; but 
purely to ſatisfy my own Curioſity concerning the Manner in 
which ſuch an extraordinary E ngraving might be executed 
even at this Day. 


In the reſt : the Ordonnance of the Groupe and the Ar- 
rangement of the Shields is very natural and i ingenious : for 
theMan that leans againſt the Shield is ſupported by the Shield, 
and ſerves for a Support to it, and the Poſition of the other 

Shield gave the Engraver an Opportunity to ſhew his Hand 
ans 15 T urn of his Foot. | 


The Shield at Bottom 8 the 1 8 ; and leaves 
Ron for the Tools to make the Knees. | 


Theſe Things. are highly neceſſary to be obſerved before 
one undertakes ſuch an Engraving. The Piece we treat of 
| ſuppoſes great Skill in the Artiſt, and much Boldneſs in the 
Invention. It does not ſeem to be copied from a Groupe of 
Marble; for i in Marble ſuch a Groupe would have been too 
clumſy. It is probable that the Intention of the Author was 
only to ſupport the Figure properly, and repreſent the Hiſto- 
ry naturally: and he muſt have had an uncommon Genius to 


diſcover a Method of executing ſuch a curious and difficult 
| aa ſo ppi 5 
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XII. 
O T RIA D E S. 


On a C ernelian. 


the Poſſeſſion of Baron ST T OSC H. 
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Add this e La which 3 the hw Subject 
as the former, that we may be better able to judge of the 
different Taſtes of the ancient Engravers, both with regard to 
the Invention and Execution. n 


In this Piece che Artiſt appears 1 to Tank chat. not to en- 
grave ſo deep; I either avoiding the Fault of the other, or de- 
firous to ſhew his Skill in making the ſame Work without co- 
py ing it: It is poſſible too, he know nothing of the other: ; 
for he ſeems to have regulated his Defign by his particular | 
Manner of Engraving, in which he uſed chiefly a Diamond- 
point; -with the Bouterolle for the ſmall Balls at the Extremities : : 

whereas the whole of the former was done with the Wheel. 


Theſe Evgravings are boch very good: the Prefeferce of 
the one to the other depends on a Perſon's Taſte. True 
Judges will moſt admire the firſt, on account of its Simplicity, 
and the natural Air of its Compoſition, added to the Genius 

and Labour of the Artiſt, who muſt have been at infinite Pains 
to execute a Work ſo difficult, and at the ſame Time ſo ſin- 
gular, that it requires the utmoſt: Care and Skill to take an 
exact Copy of it: whereas, if you know the Deſign, there is 
no Difficulty in Imitating the ſecond. It appears, moreover, 
by the latter that the Bouterolle was uſed at that Time, and that 

the Shields were made with the cutting Tool, or Saw. 

F —DS.-4 


: 22 The Method of Engr auing 
XIII. 
* Haan of MEDUSA. 


On a  Chalceden. on 


In the Collection of the Righe Hon, the e Ear 
of Ca ARLISLE. = 


F T ER examining the Engravings done 1 in he Manner 
of thoſe we have given above, we ſhall now proceed 
to conſider this Head of Meduſa in Profil, engraved on a 
Chalcedon. It bas been already publiſhed by Baron 8rosch, 
defi gned by Precarp: - and its Beauty and Perfection are 
univerſally : admired: but to explain and demonſtrate more 
diſtinetiy the Merit of the E ingraving, 1 Ridge it yn to 
give a whole Drawing : at the Side of the Profil. O 25 
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— Art, 


PORN the Profil given by this Artiſt (8 OSOCLES) 
is not the ſame with that in the Marquis STRoZz1's Cabinet, 
the Difference leſſens not its Value: for all the Fraits are moſt 
beautiful, and have an Air of Grandeur and _ Both 
are, Su Wette of — ? 
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11 2 wing this Engraving I obſerved that the Locks of 
the Hair are cut as deep as the half-round Tool uſed for that 
Purpoſe would permit. (See the Deſſign of the full Face.) The 
Workman afterwards finiſhed it with a parallel Tool which 
ſome modern Engravers uſe for Coats of Arms: but I have not 
on a Draught of it in Plate I. becauſe it is not yet known 
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either in Italy, or France. It appears by this Head, and by 
ſeveral others, that the beſt Greek Artiſts often employed this 
Tool for the Hair; it being otherwiſe ſcarce poſſible that 
they ſhould have done the 77 Jn ſo clean and neat. 


The Wing over the Head is engraven very FOR Yer 
bold; but rather too deep: for being near the Edge, it 


. the Stone, and expoſes it to be damaged by the leaſt 
Accident. | | 


The Artiſt ſeems to have ſtudied to give his Work the 
higheſt Perfection, in leaving this Wing without any Support. 
The able Maſters often take ſuch Flights. This, nevertheleſs, 
does not hinder the Taking an Impreſſion. The Stone, which 
is ſet in a Ring, had been damaged, when I ſaw it, by ſome 
Perſons who had been trying to take an Impreſſion of it. 
Por my part, 1 took ſeveral good ones, with a little Care: : 
whence I conclude that their Diſappointment was. not the 
Fault of the Engraver : for it is certain that no Artiſt i in this 
Way can finiſh his Work perfectly without taking many Im- 
preſſions of it, from Time to Time, that he may ſee to what 
Degree of Perfection he has brought it, and what it is till 
ſuſceptible of. This Method enables him to foreſee and pre- 
vent every poſſible Accident, and informs him how deep the 
Stone will permit him to go, without riſking the Piercing 
of it through, when the Work is almoſt finiſhed. 


The Poliſh within is not Ick a LL AY than all the reſt : 


and will be always a glorious Monument of the extreme Skill 
of the Artiſt, and an excellent Madel for modern n Engravers, 
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24 The Method of Engraving 


We ſhall only add , that this Engraving was done with 
the Wheel, and the half -round Tool already mentioned. 


xIV. 
M A R C x A N A 


On a fine Gornehian. ” 


In the Collection of Lord Viſcount Du xcannon. 


"H E ancient cGrak, 1 gave * . of 7 WA 
Divinities the fineſt Charafere,and the moſt agrecable 


Profil. We often ſee the Heads of Venus, Minerva, Dia- 
na, &c. all in the fame Profil, and ſo like, that there is no 
diſtinguiſhing them but by their Head-Dreſs, or Attributes. 
They did the ſame with regard to the celebrated Beauties, 
ſuch as Aſpaſia, Tole, Dejanira, Meduſa, Jul. Liv. Aug. &c. 
f whom the Artiſt pleaſed himſelf in flattering, and ſetting off 

according to his Fancy, to ſhew his Skill, and expreſs his Re- 
| ſpect or Veneration for them; fo that one would rather take 
their Engravings to be imaginary Figures, than true Like- 
neſſes, and real Portraits. Nevertheleſs. we find ſome En- 


gravings in Stone that are undoubtedly done from the Life, 


ſuch as thoſe of the Emperor Auguſtus by Dizſeorides ; of 77- 
berius, Antony, Jul. Titi, by Evodos, &c. and this Head of 
 Marciana on a very beautiful Beryl; which the Antiquarians 
have long pronounced to be the Head of Plotina; but ac- 
cording to a Medal exceeding well preſerved, i in the Collection 


of 


rn 


Ia 


Ly EO 


— E 


RE TY <A Ae — 


CE e EET oC 


— — b 7²˙.muꝛm¼;̃ ee es rt hd ai 


—— — —ü—ä4à —— 


—— — — — 
—— — — . SEES - —— 


* 
—Y 8 ; 
P „ ne” % 0 532 
f * 
2 ; 
* * 
Jn | TT | 11071 
MTN N 0 e | 
. | 0 ö ". [| 
N c 
0 ] 
THIN Ii A 
LE] 
. l Al Weft 1171 0 N ö 
ns Wl Ul j | 
N My ll 
5 wel lien! : 
: . ay ts: ;>f| ; £ — 
jy Mit P 5 5 . 
| 7 U RUA . | / | | 
” I Wi! 5 i 
* - R . % 
% 
12 . ' ; 
i 
| 4 : 
* | ; 
** . 4 
rs” | Tres 
ö _ 1 
* 3 ” WE - . . 
. 5 - : . 2 « i 
* 
7 
3 b 
k Sy _— 4 4 o 4 
3 T 
4 g 
* -_— 
T” ” 
3 „ » 
« 
- P : v * 
- » X 
* F * 
1 # : 3 x | 
% 
9 LY 
; . $4 ; 
- . g | 
. "of ky 2 2; 
. 9 ; ; 
. 8 * « 
_ 1 
7 5 
+ * _ 
8 Rs. | : 
2 | = 
4 5 
: + Py 4 ; Q 4 . 
- £ E 
2 : , | 
. * R 
| EE | iN. „„ | | : 
= 


3 


ir rr 


240 


"6 in precious Stones. * 25 
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of the Margula of RocxiNGHAM, and by the Head-Dreſs, it 
muſt be that of Marciana. It may be eafily perceived, how- 
ever, that this Engraving was not copied from the Medal ; 
for in that Caſe the Artiſt would have imitated it more exact- 
ly, and his Work would have wanted that Boldneſs we diſco- 
ver in it : he ſeems to have ſtrove to make an original Por- 
trait after Nature, and a Maſter-piece for Delicacy, and per- 
haps for Likeneſs. He muſt have been at great Pains to mark 
ſo deeply the double indented Diadem of Marciana : and has 
employed very ingeniouſly the ſame parallel Tool which was 
uſed by the Engraver of the former Piece, - to do the Hair. 


The Half-rounds of the Diadem and Locks were corny 
done with the Borer, fig. 4 1. 


” conſidering the ll of the Face, 1 Arrangement 
of the Hair, and the little Drapery, I am led to think that 
this excellent Engraving i is the Work of the celebrated Evodos, 
who did the Head of the above mentioned Jul. Titi, that is 


ſhewn i in the Treaſury of St. Denis at Paris: but it cannot 
abſolutely be affirmed. 


T ke Drawing of the Face Y ina diltinely the great Depth 
| of the Engraving. We find very few ſuch Pieces; becauſe it 
is much more difficult to engrave a Portrait in Stone from the 


5 Life, that ſhall be like, than an imaginary Head. The Dia- 


dem in this Engraving clearly ſhews that it was done with the 
Wheel, like the forme er. 
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| e ef wide al "i 
A young Hercules Ss HEA v. 


x e e On a Cornelian. 


In Count MER Collection, 


HOUGH the e Heads on Ge do not 
give ſuch an agreeable Impreſſion, as a Profil, the an- 


cient Artiſt who engraved this young Hercules's Head, has 
figrialized his Abilities by! this Maſter-picce, which is as per- 
fect as it was poſſible to make it; for this Attitude is much 
more difficult than a ſimple Profil. He took great care to 
obſerve exactly a juſt Profil, thou gh i in a three· quarter Face. 
he the Deſign. ) The Hair ſhews very plainly. that the 
f employed for it the Borer, (N. 4 J.) which the Engra- 
vers uſe at this L Day to make the Curls of the Hair, the Orna- 
ments of Coats of Arms, and ſeveral other Things, and to 
pierce Stones. As one may eaſily engrave with it a Semi- 
circle, or even a whole Circle, more neatly, exactly, and 
ſpeedily, than with the Point of a Diamond, or any other 
Tool. Hence we conclude that the Artiſt engraved with the 
Wheel, in the fame Manner as we do now. The Curious, 


who would affure themſelves of this, need only to examine 
carefully the Work. 


— 


The true antique chree· quarter Heads are very ſcarce ; : 

either becauſe it requires great Skill to ſucceed in them, or 

\. becauſe the Impreſſion has not ſuch a good Effect, though it 
be "ey firiking, 
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XVI. 
The Hrap of the Dog SIRIUS. 


On a Grenat. 


| In the Collection of Lord Viſeoune | 
3 DuxcANxox. eee 


"AVING Auen y Chews, idiom, the ren Con- \ 
Fo | formity betweeti the Tools' employed b 8 | 
Rngravers for cutting in Gems with the Whee F as the Wos 

dern; I ſhall now proceed to thew: the different Taſte of 


thoſe Artifts who have ove: to you their Art to its ee es 
erſection. eie Than Dun AQUISH 218 0 Boas} 


7 ** 
C TS") 9 


- This Head of ih Dos 4 new wan dhe te Face wk | 
POS for our principal Model. To pe: ceive, then, all its Mes 
tit, it is to be obſerved that the Jaws: are © a 


y far extended as - 
to diſcover not only the Tecth, and Tongue, but even tlie 
very Bars, and Bottom of the Palate, the Whole finiſhed with 
the greateſt Exactneſs. The great Depth of the Engraving, 
and the Neatneſs and Juſtneſs of the Deſſign, (as may be ſeen 
by the Drawing of the Profil) are evident Proofs of the ex- 
treme Delicacy and Skill of the Artiſt. The Muſcles are ſo 
perfectly ſmoothed, that it is not poſſible to perceive the leaſt 
Mark of the Tools as in the former Engravings. The extra- 
ordinary Look, with the Strength and Boldneſs, which the 
Alrtiſt bas given to this Head made me doubt, at firſt, whether 


* 2 0 : it 


7 8 T be Method of: E ngraving 


it Thad been done with the Wheel in the common Method + 
but in copying it with Attention I perceived the Progreſs of 
the different Tools that were uſed : and I have ſucceeded 
pretty well myſelf i in imitating it. The Stone is a very fine 
Grenate, with a convex Surface; which is of great Service for 
engraving deep, as we have mentioned already : and hence 
in taking an Impreſſion there riſes a high Border of Wax 
round it, which help to preſerve it. This Convexity ſerves 
alſo to render the Extremities of the Ears thinner, and to 
heighten them ſo that they ſeem to advance as far as the 
Eyes. 
ih 
Iths highly probable that this Artiſt knew the Merit of his 
Work, ſince he has put his Name to it, that it might deſcend 
to Poſterity. On the Dog's Collar is this Greek. Inſcription : 2 
FAIOC Hofe. It muſt indeed be owned, that it is an 
incom parable Maſter- piece, both with regard to the ha rf 
and Perfection of the Deſign, and the Difficulty of the En- 
graving: for though Grenates are ordinarily of a ſandy Nature, 
and therefore very difficult to poliſh, this is as finely poliſhed, 
as if it had been a Cornelian, or any other Stone. In ſhort, 
all the Antiquarians look on this Piece as the fineſt and curious 
that we have of the Kind. d A Jr] 
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\ S 1 purpoſe to hs the different 8 of Perfection 


in Engraving, 1 place here a whole Figure of a Lion, 
engraved « on a very fine Amethyſt ; $ but much damaged, as 
the Deſign of the Profil ſhews. The excellent Attitude of 
the Lion, with tlie hole Face i in Front, tt wing | his Body. a 
little to the right Side, and reſting his Feet on the Carcaſs of 
ſome Animal which he had probabl y killed himſelf, make this 
an uncommon antique Piece, conſidering the Quality of the 
Engraving. The Surface vf the Amethyſt i is very convex, like 
the former, and perhaps for the ſame Reaſon. The Convexi- 
ty is of particular Service here to bring forward the hind Feet, 
and to ſhorten the Body, as in Perſpective: : it ſerves alſo to 
bring out the left Foot before, tho ſlightly engraved. The 
The Tail of the Lion is not deep: but the Tip of it ſcems to 
riſe perpendicularly to the Head : which i it would have been 
impoſſible | to expreſs on a flat Stone. This Engraving has a 
very fine Effect on the Impreſſions. It was certainly done 
with the Wheel ; for it is impoſſible, to penetrate into the 


Stone ſo far, and. ſo boldly, to form all the neceſſary. Parts, 
with a Point of Diamond: 
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The Method of Egravi 18 


This Engraving is no lef difficult than the former. The 
lower Part of the Mouth is done with all the Skill of a great 
Maſter; as may be ſeen by the Profil, let. A. The Carcaſs of 


the Animal is hardly to be diſtinguiſhed, becauſe theStone is fo 


much broken: but there is another ſmall Engraving of the ſame 
Figure very well preſerved i in the Collection of Lord Viſcount 
„ which ay po this raged 


1 choſe 40 two Gieck Pieces on account of their Per- 


ſection, and their great Reputation : : and becauſe they were ro 
never OO: r—— 


- 5 XVIII. 
A Wonen fitting, : A half Leh. 


Os 4 Chryſolit. 7 ; 


10 the ame Colledtion, 


N ow „ proceed to 1 Kind of Geck n which 


repreſents a Woman fitting and writing on two Cornu- 
copia s, ſupported by a Cupid. I his Engraving has nothing 
overcharged in it : but it is remarkable that the Artiſt took 


the Liberty to go beyond the Border of the Stone to mark the 


Legs; and that he has placed there the higheſt Relief of his 


whole Figure: : which has often occaſioned it to be taken for a 


Fragment, though i it be not one, as evidently appears by the 


Impreſſion of its convex Surface, in which the Point of View 
is in the Middle of the Stone. | 
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This Figure is very different from hat of Har pocpates, 
8 IV.) which is alſo a half Length: for in that the En- 
graver has managed the Diminution of the Stone and of the 
Figure in fuch Manner, to leave an empty Space, by which the 


Extremities of the Figure are ſeen; and which facilitates the 
uy of the Stone. 


1 


The Drapery of 4 Woman \in this . is in a good 


Taſte; its Parts being large and flat, according to the beſt 
Greek Ae The Whole is finely ſmoothed and poliſhed; 


which i is very difficult to do in a Chryſolite, on account of its 
Poroſity: accordingly the Art of doing it paſſes for a Secret 
among the modem Engrayers and Lapidaties, 


* M A N EY 4 Con e before 
an Altar. 


0e — £2 


In the ſame Collection. 


"THIS Engraving on a Cornelian is not without its Me- 
tit. It is bold, and well deligned. The Nun 
who has Hold of the Goat by the Horn and the Tail, is 
ſuppoſed to be going to throw it on the Altar, on which the 
Fire is ready lighted. It is probably a Sacrifice to ies 
the Goat being an Enemy to the Vine. 
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As the Print is very exact, there is 3 to be re- 
he on this Figure, except that the Hairs of the Goat 
were done with the parallel Tool, mentioned under the Ar- 
ticles Meduſa, and Hercules: which i is a new proof that c our 
Method of Engraving with the Wheel i is very ancient. | 
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'On a Prime d Emeraude. 


In Dr. { M E A D 8 Collection: - 


H IS whole Length Figure of Mars b engraved on a 
Prime d'Emeraude : It is frequently to be met with, 
likewiſe, on the Reverſe of antique Medals. „ appears to be 
copied from a Statue, as it is placed on a Pedeſtal; a Thing 
very uncommon among the good Engravers of Greece. - The 
left Foot ſtands on a Crab, the uſual Symbol of Luxury and 

Laſciviouſneſs: whence we may conclude that the Artiſt 
would inſinuate that a Warrior ought to overcome thoſe Vices. 
The bad Poſition of the Feet in this Figure appears to me to 
be owing to the Negligence of the Engraver. The Muſcles 
and Traits are alſo, in my Opinion, too much rounded, con- 
trary to the Uſage of the beſt. Greek Engravers, who always 
left a Flatneſs both in the Drapery, and in the naked Part of 
their Figures. The Merit of this Piece, however, is upon the 


Whole, equal t to many chat are ah in the frcateſt Col: : 
lections. | 
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On a whit Aras 
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HIS Figure, which bs 3 on a __ Oriental 


Agat, is of the ſame Claſs with the former, and very 
curious.” It has been already publiſhed by Mr. FicozoN L 
in his M laſchere ſebenichs antique. Its Poſition ſhews that 


the Engraver wanted to give a Proof of his Boldneſs and Skill 
in his Art. From the i ingenious Raiſing of the right Arm in | 
this Fi igure we may. remark, that moſt of the ancient Engra- 
vers, both the good and the bad, ſtudied to give Relief to 
their Works by other Parts beſides the Shields, (the Singularity 
whereof we remarked above) that is to ſay, by every Part that 
Vas ſuſceptible of much Labour and Art. It is probably a 
Maſk which this Lupercale is putting on his Face; but its Ex- 
tremities are ſo ſmall that we can obſerve only two ſmall round 
Balls. (See the Figure of the Profil A.) 


For the reſt : the Figure is finiſhed with great Care and 
Exactneſs; only the great Depth of the Engraving ſeems to 
bave obliged the Artiſt to round the Muſcles too much: 
whereas the able Maſters, as I have already obſerved, take 
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Baron srosems Book, Plate LXVIII. 
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care to flatten them a little, to make them more like Nature: 
which is much more difficult to execute. 


a4 The 


This Figure furniſhes us with a new Dhqainſhencan that 
the Ancients engtaved 24 we do with the Wheel : for in co- 
pying it I found that the Arm, to which the Artiſt has given 
ſuch a high Relief, was done with a Tool of the ſame Size 
as the Heigth and Depth of the Arm, which I have marked 
in the Profil, let. A. A ſmall Ball was afterwards made with 
the Bouterolle to mark the Place of the Elbow; 3 and the Whole 
urn Joined WIT and finiſhed, 


* 


* 9 
a 4 5 
6 1 % N - 1 "+ ; 
> %” - 3 — ny 
{ ADP - * * 1 


There are other Engravings of the fine Taſte, that is to 
fay, with an Arm raiſed; fuch as that of Seylla 2 * a 
Man with a Rudder, and Jole undreſſing before Herrules. 
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And it appears « by them a, that the Wheel 1 was uſed by 
the Ancients for engraving i in Gems, 2p 
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Smallneſs f Onyx-Wicolo). which hindered the Artiſt 


from marking any more than the principal parts. There are 
ſeveral Engravings with this Figure, , but all. of. them larger, 
and in ſome Sort different. - They. preſent generally the At- 
titude of a Man extremely drunk; the Head (with the fall 
-Face) leaning much backward, ſo that the Bod y ſeems to 
ſupport itſelf with great Difficulty on one Toe of the Foot : 
But in this Piece we have only a half Face of the Faun, and 


he ſeems rather to walk than leap: which gives Room to 
think that the Engraver wanted to correct the Extravagancy 
in the Deſign of the other Engravers. This Piece has a far- 
ther Particularity, namely, that as the Engraving penetrates 
through the bine Surface, which is very thin, and cnters into 
the Bottom of the Stone, which is black, the Engraving ap- 


pears 
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that it is almoſt impoſſible too decypher them. 
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pears black : in the ſame Manner as the beautiful Vaſe on a 
red Os. Plate VII. 


* 8.4 ** : — 


4 
— a 


At one Side of this we are ane certain 
Mark of Greek Characters, of which ſome would fain make 


K OIMOY, the Name of the fame Artiſt who engraved 
the celebrated Adonis, pubiſhed by Baron Sros ch, Plate XXIV; 


and preſerved in the magnificent Colle gion of Prince W N- 
CESLAUS DE LicnTENSTEIN at Vienna. For my part, 
I will neither ſubſcribe to this Opinion, nor combat it, becauſe 
the Characters are ſo ſmall, and ſo much damaged by Time, 


14 


This Piece is valuable for its Beauty, a the 83 | 
of the Deſign, though i in ſuch a ſmall Space, that the beſt 


Eye is hardly able to examine it without the Help of a Mi- 
croſcope. T his makes me believe that the Artiſt chiefly em- 


ployed the Point of a Diamond, particularly for the Face and 


| the Hair ; which might be done more 5 5 in ſuch a ſmall 
Figure with that, than with the Wheel. | 
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BONUS 22 


On a Cornehan. 
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OME ancient Medals have almoſt the Give Figure with- 


NUS EVENTUS. This we treat of is exceeding well 
engraved, a and in a good Taſte, on a red Cornelian, with a 
convex Surlace: ; ; and Hy poliſhed i in the Inſide. 


As Mr. Mul LER, an eminent Engraver in Copper, "Jas 


executed the Deſign! with great ExaQneſs and skill, I ſhall 


not enter into a farther Explanation o he Artiſt has 


as Foe 


cut the Fi igure/ as deep: as he could; . whichche muſt; have 
done with great Precaution, in order to avoid breaking. the 


| Out-lines; eſpecially as he did not borrow the Aſſiſtance of a 
light Drapery, to eaſe his Tools, and cover. the: ſmall Splin- 


ters which often happen in Engraving, as we ſhed have Occa- 
fion to remark more ee eee afterwards. | 97 & ei ei 
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{ 17 + £ a 
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| Engravings of this Kind, fo exceeding well executed,” are 
become very ſcarce, even in the moſt celebrated Collections. 
1 have preſerved this with great Care, as a good Model for 
myſelf to improve by, and an excellent original Antique. 
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out the Vine at one Side » with this Inſcription, B O- 
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very good Heads and Figures. This Cupid is engraved much 
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One may eaſily kgs by the Depth of the T raits, Knees, 
and the Vine on one Side, which laſt is careleſly done, that 
the Whole was cut with the T ools uſed. now, and conſe- 
quentiy f with the Wheel. 


XXIV. 


2 U P 1 D bound on a a Trophy: 
17 wel „ 


oy ons an lg an Anery. 


In the Colle8ion of the Right Hon. the Furl | 
of Ca K LISLE. = ” 


p + H 1 8 Cupid is ldrably wakes on an K | 
by AvAO V. Several Engravings, which have been 


publiſhed by Baron Srosch, bear the ſame Name, but differ 


greatly in Merit; whether it be that there was more than one 
Engraver of that Name, or that the fame Artiſt did ſome 
1 1 | ſome | zorle. © „ 


This! is a very 1 one: The Trains are 3 well dif. 
poſed, flat, and fo ſmooth that it is hard to diſtinguiſh them. 
The Head is out very deep; ; and the Face, and the whole 
Body, as well as the Trophy to which he is bound, are well 
done. The Cupid engraved by SoroNos, which M. Srosch 
mentions pag. 64, is much inferior to this, though he made 
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in Precious Stones. 39 


in the ſame Manner of that Artiſt who did * Car with four 
Horſes a- breaſt, publiſhed in the ſame Book. There is ano» 
ther Cupid piercing a Butterfly againſt a Tree, on an Orien- 
tal Hyacinth, or Beryl, but it is not ſo well finiſhed as this, 
perhaps on account of the Hardneſs of the Stone. It was for- 
merly in Count Tou's Collection; ; but belongs at preſent to 
the Prince of Or anGt. 


The Cupids that are true Antiques, well engraved, well 
proportioned, and as large as this, are very uncommon : but 
this may only ſerve to ſhew that the Ancients knew to engrave 
them, as well as other Figures: = accordingly I have given it 
1 Place here as an Exam ple Et the great TROY - of their 
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FAST 0 
In Lord Duncanxon's ColleQion. 
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HIS Acblete anointing his Body, according to the 
Cuſtom of the Ancients, engraved on an Oriental Hya - 
Ad or Beryl, of the Colour of a Bohemian Grenate, is 
juſtly celebrated among the Antiquarians, and paſſes for one 
of the beſt Pieces of the Ancients, both on account of the Ex- 
cellency of the Engraving, and the Beauty of the Stone, which 
is certainly incomparable : for in Size and Perfection it bas ng 
* We may judge of the Eſteem in which it has beep 


always 


De Method of Engraving 


always held, by the Cate chüt lias- bectitaken to ran t 
ſo entire and i in ſuch _ Condition, 


The Surface is ede quite flat, either becauſe the Stone 
was too thin to be cut convex, or to pleaſe the Taſte of the 
Artiſt: which is contrary to all the Stones we have hitherto 
mentioned. The Artiſt has been careful to give the Head the 
neceſſary Depth to make it lean forward ; as may be ſeen by 

the padde th Profil. He has ingeniouſſy given the Feet 
juſt ſuch a Support as was neceſſary to give the Tools Room 
enough to make the Toes, Beſides the Plainneſs of the Sur- 
face, the extraordinary Hardneſs of the Stone renders a a Work 
of this Kind much more difficult than it had been done on 
an ordinary Cornelian, eſpecially, if, like this Artiſt, a Perſon | 
had the Ambition to give it ſuch a perfect Poliſh as this has ; 
which juſtly merits the Eſteem of all the Connoiſſeurs in En- 
graving, and ſhews to how high Perfection the ancient Artiſt 
carried the Art of engraving and poliſhing the Inſides even of 
the hardeſt Stones. Some Antiquarians take the Vaſe placed 
on the Table at one Side for a Prize gained by this Wreſtler: 
but I imagine it to be only the Veſſel that held the Oil for 
anointing his Body. They alſo conjecture that we ought to read 
the Inſcription THA1OY inſtead of FNAIOY. Iown the 
Difference is ſo ſmall between the Letters of theſe two Names 
(the Strokes of which are compoſed of ſmall round Balls, deli- 
cately joined together ) „ that there is Ground for both Opi- 
nions. But as we have a Head of Hercules when a Yougth, 
exceeding well engraved, and a true Antique, on which the 
Name INAIOC is very diſtinct and viſible, and, beſides, 
as we know no Graver named THAIOY, it ſeems. highly 
probable that TNAIOY is the right Reading here. What- 
| | —— ever 
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in precious Jones. Ax 


ever may be in this, the Name of the Aint i is a Matter of 
mere Curioſity, and no certain Inference can be drawn from 
it for or againſt the great Merit of the Engraving. | 


This Gem was formerly in the can of Pope 0 L E- 


MENT 8 and came afterwards into the Poſſeſſion of Baron 
S rosen. 


XXVI. 


P E R 8 F. U 8 
with the Head of Mz E D U SA. 


05 a Hep: 


In the Duke f Diet z's Collection 


Have remarked above oder than once, what Care the 
ancient Engravers 5 took to give Support and Strength 
to their deep En gravings ; of which this Figure of Perſeus 


holding Meduſa's Head behind his Back with his left Hand, is 


a new Example. I cannot forbear repeating here, that it is 
very difficult in theſe Sort of Engravings to preſerve the Out- 
lines, on account of the Danger of damaging them with the 
T ool that has the Diamond-powder on it ; which often oc- 


caſions Splinters, that ever ſo ſmall, an able and delicate Ar- 5 


tiſt cannot bear in his Work. 


In examining this Perſeus, 3 Is very deeply engraved 
on a Surface ſomewhat convex, we diſcover a very fine Dra- 


pery, which falling over his Shoulder, envelopes his left 
Hand that holds Medu/a's Head, and deſcends to the Calf 


of his Leg. 
L 
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The great Depth of the Arm, and of the whole Figure on 


the left Side, was certainly what obliged the Artiſt to add the 


| Drapery, as the moft ingenious Method of concealing the 


Roughneſs or Splinters occaſioned by the Diamond-powder | 


mentioned above; and giving Room for the Utenſils with the 
Wheel to mark the Knee properly, and give it a ſufficient 


Support: as may be ſeen more clearly by the Drawing of the 
Profil. For the reſt: it ſeems as if this Drapery was done on 


Purpoſe to hold Meduſa's Head ; and it likewiſe ſeems as 


an Ornament to the whole Figure. 


As1 have imitated with great Care "wy of theſe antique 
Engravings, the ſame Accident happened to me, with regard 
to the Splinters by the Powder, that befel them : and hence 
I infer with Pleaſure that their Mcthod of Engraving i in Gems 


was the ſame with ours. 


The Reaſon TY Drapery was not 1 in * pre- 
4 Figures of the Wreſtler, and Bonus Eventus, was pro- 


bably becauſe they are not ſo deep, nor in the ſame Attitude, 
or perhaps becauſe more Care and Pains were taken in Be- 


ginaing them, than a bold and able Maſter gives himſelf. 
- Was the reſt : the 5 of this Perſeus has left us a 


Mark of uncommon Beauty, The Figure is in a high Taſte, 


and perfectly well executed: It is not inferior to any ancient 


Greek Engraving of the Kind, and juſtly merits the diſtin- 


| Place it holds at preſent, 
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XXVII. 
* BAC CHAN T. 


On an Beo 
In the Earl of CanLisLE's Colledion, 


and highly finiſhed, is of great Value, whether the Bn- 
graving | be deep or ſhallow ; ; its Merit in this laſt Reſpect der 
cy on the Taſte of the Artift or of of the Owner. = 


„„ 3% { * N ; 
* — * 3 ww 1 > 


Tt is halt! more Aifcult to engrave a Figure deep ; 


| becauſe there is leſs Room for employing the Tools with the 


Wheel, or the Diamond-point, than in a ſhallow Engraving, 
where you can uſe them freely, without any Trouble. This 


* * - * oo * 


Bacchant is engraved ſa ſhallow, that the Drapery i 18 almoſt 
entirely effaced by the 1 injury of Time: : but the Figure itſelf 


zs very well preſerved; and ſerves to pr ove the great Skill of 


the Artiſt in the Manner o agar ſhallow. 1 


There is UP oY of the fame at Vous, mach larger ; 


but in the ſame Attitude, and in the ſame Manner, and. per- 


haps by the ſame Hand. Whether the ſhallow Engraving was 


little uſed at that Time, or whether the Engravers found it as 
difficult as the other Manner, cannot now be determined. 
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XXVII. 
ME RE C UR * 


On a pale Cornelian. 
"I oy ſame Collection. 


"HIS Figure of Mercury, carrying a Ram's Head in 
a Plate, is graved on a Cornelian with a Surface as 


flat as that of the preceding, At one Side of it we read 
al0CKOTPIAOY. It is cut very ſhallow ; | yet a little deeper 
than the former. The Engraving is much in the Taſte of 
that of Diomedes carrying off the Palladium = „ cngraned WM 


Diosc cob E Ss. 


T is Poſition of this Mer ercury i is not at t all THEM but very 
eaſy. The Drapery is extremely delicate, and finiſhed with 


as much Care and ExaRtneſs' as the 11 elf; which 1 is 


„ #4 ES, 


naked. Beſides, this 8 or 1 3 1 is 
of great Service to make the Contour of the Body more neat 
and finer, as I have already mentioned in the Explanation of 


the laſt TT ee e e 


- DioscoRiDEs has alſo engraved ſome Figures very deep; 
particularly the Head of Mecenas and that of Perſeus before 
a Shield; both which have been publiſhed by Baron SToscn. 
The other Engravings that bear this Name are generally low 
Baſſo-Relievos, and all are cut with the utmoſt Skill. 

+ This 
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his Work with extraordinary Poſtures, in a large Convex: It 
would alſo have been improper to engrave this Mercury on a very 
convex Stone, becauſe, in that Caſe, the Body and the Arms 
muſt have been ſunk too far, to make the Head in a Line 
with the Body; and the Drapery muſt have been made very 
ſtrong, or different; and conſequently the Whole would have 
been clumſy and heavy. Hence it appears that the Choice of 


the Surface of the Stone ought to be regulated by the Figure 


which is intended to be engraved ; and that depends on the 
Genius of * Artift “W 
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'On a  Cornelian, 


In the ſame Collection 


HIS Engraving of a Victoria, repreſented half-naked, 


ſlaying an Ox, done on a very beautiful Cornelian, 


with the Name cacrraror, is undoubtedly an Antique, and 
not inferior in Point of Merit to the Mercury of Dios corps. 
We find the ſame Name put to a yery fine Cameo which re- 
preſents Amor Leenas domans. I believe it to be the ſame 
Perſon : for there is no Doubt to be made that an able Artiſt, 


M Goa who 
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of Engraving 


who makes good Figures in Relievo, is able to engrave alſo 
en craum, and that a good Artiſt en creux will ſucoecd in Re- 


lieyo, This Fifferia is the only Intaglio that has ng 
bare the Name of Sos rRATES. We may naturally conjed 


that ſuch an able Engr aver as 8os TRA TES, who could 3 
ſa well, took a Pleaſure in employing himſelf ſometimes in 
Statuary; eſpecially when his Sight would no longer permit 
him to engrave in ſmall. I therefore ſuſpect that this Vickoria 
was done by the celebrated Statuary, who lived, according to 
Piny, in the Time of ALEXANDER the Great, about the 


CXIVth Olympiad, "I | 45 


In the two preceding Engravings the Drapery is dif] poſed 
in ſuch Manner that it neither covers nor touches the Figure. 


The Artiſt muſt have been a SOSTRATES to have the Boldneſs 


and Skill to half-gloath this V4 ilona 60 highly, that it doth 


not prejudice the N lakedneſs of the Figure. This is a good 


Model for Imitation 3 in Point of. Cloathing, and Nakedneſs; 
and an excellent Monument of the Skill and Dexterity of this 


oreat Artiſt ; nothing being more difficult than an Engraving 
of this Kind in u ſuch a {mall Space. 
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XXX. 
V E N U 8 Marina. 


On an ane. 


I Count. Buxrins' 8 Colledion, 


* * * 


'P T ER treating of the ſhallow 8 we ſhall 
| now return. to the deep ones, with Drapery. T his 


Ven enus marina is cut very deep on à very cobvex Amethyſt. 
It i is pity that Ti ime has ſo confiderably altered the Contour, 
that the fine Drapery which Venus holds i in her left Hand by 0 
way of Veil, can ſcarce be e 


G 


It i is remarkable that 838 18 another Engraving af the 
ſame Subject on a Sardonyx, with a flat Surface. It belongs 
to Lord Moxrz ru, who permitted me to take an Impreſſion 

of it. By examining narrowly theſe two Engravings z; one 
will eaſily be convinced that they are both by t the ſame Hand, 
both being equally well done. The Artiſt probably was de- 
ſirous of trying che two different Manners, in order to judge 
which was beſt. 11 imagine that he did the Amethyſt firſt; 
for he has made ſeveral Alterations in the Sardonyx, particu- 
larly by adding the whole Body of a Sea-Monſter behind the : 
Figure , with a View, no doubt, to enrich his Work. As 
theſe two Engravings are equal in Merit I ſhall only make 
ſome Remarks on the different Effect of their Surfuons > one 
flat, and the other convex. 


In 


48 The- Method. of E rar. 2 


In the Impreſſion of the latter the Sea-Monſter's Head ap- 
pears higher than all the Reſt of the Engraving ; whereas in 
the other it is not fo high as that of Venus, and the 
Reſt of the Figure, though it be engraved as deep as was 
poſſible on a flat Surface. Beſides, in the firſt, the Body of 
Venus appears more inclined, and higher, on account of the 
Convexity of the Stone, than in the ſecond; and ſo of the 
other Parts. The left Arm is ingeniouſly Wade to ſupport 
the Head of Venus; and the Drapery to conceal the Splinters 
in the Out- lines dere 4 the Diamond- powder; and to 
make Way for the Tools to go deeper.” The Artiſt has made 
uſe of the Drapery for this Purpoſe i in both thoſe Engravings, 


5 according to the Method employ edi in > the Perſeus, Mercury, 
and Bacchant.” wp 


— 42 


D 8 7 — 


. "PAY * « 
Ld — - ? „„ * * a N 
4 4 1 - * 
* ; * 3 * — 5 7 * « *1+ _— 6: 3 « 1 7 * pe 
& : bY om d A 4 DC L 4 — 2 * 
1 0 
N > * %, * 8 „ > 
£ * 8 $ * 3 
% ® 
. * i 
* 8 0 4 
N f * 
wc PR * — 4 - * 


"Os 4 Prime 4 Emeraude. _ 


Io Dr. Ms A D 8 Collection. 


Venatrix. 


'HIS 3 Bae is 3 * a staff 1 * 

holds with both her Hands. Her left Foot is raiſed, and 
ſhe is juſt going to leap on a Rock, as they do ſometimes 1 in 
Hunting. The Figure is engraved on a Prime d Emeraude, 
and almoſt entirely dreſſed. I muſt own that it 1s not ſo well 
executed as the Victoria of Sosr RATES: but the Proportion 


of the Figure, and the Taſte of the Dreſs are very good: 


I have 
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I have drawn it more TY and finiſhed , to ſhew 
os Intention rather, than the Execution, walt, the Author; 
who ſtopt ſhort in his laudable Career. It may be ;ob- 
ſerved: that the left Knee is engraved very deep (as I. have 


marked it in the Profil) and without any Drapery t to ſupport 


it, or rather to conceal the Vacancy under it, as in the for- 
mer Figures. (See Lett. A) | 


This Omiſſion, added to the /Negligetie' & the Engraving, 
makes me believe that the Artiſt wanted Genius to correct the 


Defect. As to the reſt, the Attitude of the Figure is very 


genteel ; j the Dreſs is light and uy; and, does not leſſen the 
Grace of tlie Contour. e 4s of 5 0 
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D 2.1 A NA. Montana. ey 


Os an Amel. F 


In his Sicilian n 8 Coledion. 


HIS is 1 beautiful Figure of a Diana cloathed. 
Some Account has been already given of it by Baron 
Srosch: but his principal View being to diſcover the Names 


of the Artiſts who engraved the Stones, of which he publiſhed 


the Impreſſions, I have made no Scruple to place it in this 
Collection, as it will furniſh me with ſome important Re- 
marks, in comparing it with other Figures, 
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16 7 is 2 WA andauontory « on a W. beser 


wy Relief, as I hae marked in the Profil ; where may be 
ſeen how deep the Artift was obliged to go in the Middle of 
the pere to plice his Fig js. aca in an upright Poſture. | We u. 5 
to fill up or ene the _ Vacuity o the Girdle to "kk 
Calf of the Leg ; to give a ſufficient Support to the Impreſ- 
fions that might be taken of it; and to facilitate the Engra- 
oy 9 of the Legs and Feet, with the Wheel, 1 


"On the left Side is a a Baſe on 2 D "Ip ; and 
which was neceſſary (or ſomething in the Room of it) to 
ſoften the Contour of an Engraving of this Depth. All theſe 
Things ſeem to be added in order to embelliſh and improve 
the principal Figures rather, than from any indiſpenſable Ne- 
ceſſity for them in ſuch an Engraving. 


As to the reſt: (ikke Huntidp-Dick is exceeding well exe- 
cuted, and in the Manner of the greateſt Maſters, The Figure 
furniſhes us likewiſe with a new Example of the Conformity 


of their Method of Engraving on Gems, to ours,” | 
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bt wa Into ad all ij imer Piguet, it 
X will be more eaſy to judge of the Merit of this En- 


graving on a Sapphire Chalcedon, which is à front View of 
PO" Sings Tun * * and Graun at his yn 

1 be Arti FRG to > kads dies efron f mid in; 5 
Pete the different Mafmiers of all Engrayers. In fact, 19. Ju- 
piter s Body is engraved ſhallow, like the acc bant, Plate 
NV. 20. The Feet are cut very deep, agreeable to the 
Length and Proportion of the Thighs and Legs, and in the 
Impreſſion appear in Relievo, like a, marble Statue. 3% The 
Vacuity under the Knee is filled up with. 9 light 2 
which is of the ſame Uſe as in the Perſe, Plate XXVI. 
the Profil, Lett, | B. 


The Toes of the right Bat are very perpeivable, f but : 
thoſe of f the left are not ſeen, becauſe this Foot is engraved 
too deep for the ſmall T ools with the Wheel, or even the 


Diamond-point, to get 2 them. 


Every Connoiſſeur oil allow this Engraving to be very 
curious and excellent: but it will appear much more ſo 
to an Artiſt who will copy it exactly. I did a Copy of it 
after 


after that of Mr. an Wi engraved on an Amethyſt 
much larger than this, and in ſo e Reſpects different: but 
nite Pains to finiſn the Toes of the left Foot, 
I was in the End obliged to content myſelf. with making | {coal 

Balls in their Place, as the. original Artiſt did. 


The fame Difficulty, takes place with regard, to 1 Pe- 
deſtal, called in Greek nzazz7, which ought to have been 
ſquare, according to a Statue to be ſeen at Rome, and, pu- 
bliſhed by Mr. PREISLER ; ; and, agreeable to ſeveral other Fi- 
gures en graved 1 in Profil by Artiſts leſs bold. The Reaſon of 
the Difficulty i is, that the Tools uſed with the Wheel being 
round, cannot make an Angle completely and neatly, as 1 
have already ſhewn, Plate I. I repeat the Remark here, be- 
cauſe for want of attending do it Mr. ZaxRETT has made two 
Miſtakes: for from the Omiſſion of the Toes he has made a 
e | an ichs heft Foot, *. dad the nz 4 2x7 a a Cuſhion. | 


The Manie in Nin che Engraving 'of the e Body and 
Head i is executed, and the Tuſtneſs and Beauty of this Deſign, 
leave no Room to doubt that the Artiſt, WhO engraved this 
Jupiter, was a very able Maſter. It is highly probable, 


therefore, that he would not have omitted to expreſs, i in ſome 


Manner or other, the Square of the Pedeſtal, had it been in 
his Power: but as that was impracticable, he has only diſtin- 
| guiſhed the Foot from the Pedeſtal, without rroubling him ſelf 
about an ExaQneſs of ſo little Conſequence. 8 
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XXXIV. I 
APOLLO 


| between two Combattants. 
On an Beryl 


| fuch Hiſtorical Pieces, as may be aſcribed to the ancient 


Engravers on Gems; but as thoſe 1 have mentioned above are 
different from, and inferior to this, which ſhews the higheſt 
Point of Perfection to which the Ancients carried this Art, 
I could not omit E preceding ones are grouped, and 
overcharged; whereas in this every Figure ſtands by itſelf : 


which is agreeable to the beſt Grecian Taſte; for by this 
Means the Beau ties of each Figure bby be e cal rn as 


if by. itſelf on a Stone. SZ 


The A of I 3 ** theſe Diana l U 7 | 


* Ajax, contending for the Armour of Achilles. I ſu p poſe 
them to be rather Achilles, and Phebus, protecting Hector, 


who, according to Howes ,; often retreated within the Gates 
of F 


* ry \ s , * * 
* wh ; +, PRE . 4 » 7 ' 4 j 
4 * a ? =_ — * * 1 * — n 


Would fain hope that my Remarks on the ancient and 
modern Method of Engraving on Gems, and on the Pro- 


— greſs of the Art, have been readily comprehended by the 


Connoiſſeurs. But befire I conclude it may not be amiſs to 


produce an Example of modern Compoſition. 


1 1 XXXV. 


7 
” 
% 
o 
1 
70 4 


Have bead) ſpoken of the levkitich and Chnipolition of 


84 The Method of "Engraving Oc. 
XXXV. XXXVI. i XXXVII. 


For this Purpoſe | 1 10 made Ghaige of theſe three Plates, 
which the Right Hon. the Earl of Cikuiss was pleaſed to 


communicate to me. M. Maziz7we! ſays, the origin 
were ſent to London from Paris in 1 7 26 and 1727. 


U Stones 


By Engravin gs are lan molt exactly in our Plates, 
every Connoiſſeur will eaſily judge of their Merit: and I will 
venture to aſſure him that r De in the Defy. which 
FE wag 75 3 if ron Arun: as Feet appear. to Te 
uretchedly deſigned, they are preciſely { ſo in the Stone: not 
to mention the whole, Compoſition. But could any Thing 
better be expected from a Graver, Who was ſuch a bad 
Draugbtman? In ſhort, all we can ſay of this Engraving i is, 
chat there is a great Deal of Work in it, and little Merit. 
Mr. Max IL ET E extols highly his F rench Engrayvers: : 
but I own that I never met with one of them that could en- 
grave fo well as Mr. Go av, Engraver t to the ee France; > 
and yet he has his hen e YL ehe ant bis 


For the reſt; ym are many madern 8 no 
cularly in Cameo, in the Florence Gallery, much better than 
theſe : but we ſhall not enter into a | Detail that is foreign to 
our Plan. 1] 
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I. 

II. 
III. 
IV. 
v. 
VI. 
VII. 
VIII. 
IX. 
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XI. 


XII. 
XIII. 
XIV. 
XV. 
XVI. 


XVII. 


XVIII. 
XIX. 
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Fig. 1. ö Fig. 4. Amobis and dune, 
Fig. 3. Apubis,. | 


R 3 » 


Harpocrates. 
The Rape of Helen, h 
Eneas, Anchiſes, and Iulus. 


oY A Vaſe. : : 8 1415 35 * Lg ” p hy ? * R ? _ 
A Soldier behind a | Shicld... ST TIVITY 


Achilles wounded. F 


Three Soldiers. 0 


Otriades. 5 


Meduſa's Head. 

Marciana. 5 

A young Herrules $ Head, 

A Head of the Dog Sirius. 
A Lion. CI 
A Woman Gitting. 


A Man with a Goat before an Altar. 
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XX. 
XXI. 
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XXII. 


XXIII. 
XXIV. 
XXVI. 


XXVII. 
XXVIII. 
XXIX. 
xxx 
XXXI. 
2 
XXXIII 
XXXITV. 
XXXV. 
XXXVI. 
XXXVII 
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A Faun with a Thyrſis, do Skin of a Tiger, 


and a Vaſe. 


Bonus Eventus. 


Cupid bound to a — 8 


A Wreſtler. 


Perſeus with Medu ſa's Head. 
A Bacchant. 


Mercury. To 9329 N 
Victoria ſlaying an Ox. 


Venus Marina. 


Diana Venatrix. 


Diana Montana. 
Jupiter ſitting. 


Apollo between two Combattants. 


The Rape of Helen. 


A Hunting Piece. 


A Hiſtory of Scipio African 5 
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